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THE EDITOR'S FENCE 


Qld Faces of 1959: The Conference at Chicago: A detailed report on the meeting 
in Chicago appears on pages |-2 of this number of EFT. Here |! want only to say 
a few words about some administrative changes. [| have served as Discussion 
Leader of the Conference for three years. 1! now feel that the Conference is 
firmly enough established and has a large enough faithful following to warrant, 
perhaps to necessitate, some change of faces. While |! shall continue to serve 
as ex officio liaison officer between subscribers to EFT and the Conference, | 
think that the Discussion Leader should be elected by majority vote, initially, 
of EFT subscribers. The assumption of initiative on the part of and the energy 
of one individual do not, of course, provide for democratic procedures. To 
bring about a change of face, | requested about twelve frequent members of the 
Conference to suggest candidates for Discussion Leader. | then wrote to each 
nominee requesting his permission to place his name on a ballot. Ballots and 

a petition requesting the Executive Secretary of the MLA to authorize the 
Conference for the Philadelphia meetings were then mailed with a description 

of the topic to be discussed at the meeting. 


New Faces of 1960: The Conference at Philadelphia: The Discussion Leader 
elected by a majority of the individual subscribers to EFT is: 


Professor Richard Stang 
Carleton College 
Northfield, Minnesota 


The topic for discussion will be ''Theories of Fiction (1880-1920).'' We plan 
to have two reports on which discussions will be based. These reports will 
be circulated prior to the meeting in Philadelphia, very likely by means of 
a special number of EFT. These written reports should be as specific as 
possible in providing evidence from the writings of practicing novelists and 
those of influential critics, and they should make allusions to specific 
novels as examples of current practice. Papers should be submitted to the 
Discussion Leader, who will be the first reader. He will in turn send them 
to me for a second reading, and, in some instances, |! shall consult a third 
reader. We shall try to report on these papers in one month to six weeks, 
Please enclose a stamped, self-addressed envelope. If authors of papers can 
submit two copies, we can expedite our reports on them. 


Moore, EFT, and the Exhaustive Fallacy: This issue contains a supplement to 
the ‘the annotated b bibliography of writings about George Moore published in EFT, 
11, 2, Parts ! and It (1959), 3-91. The original bibliography and the 
supplement together list about 1100 items. We shall go on practicing as 
vigorously as possible the ''exhaustive fallacy.'' We shall continue to note 
relatively slight items, but we shall label them as slight. We hope we give 
adequate recognition to the really worthwhile material we also encounter, 


Gissing, EFT, and More Exhaustiveness: In the first number of EFT, Jacob 
Korg provided a selected annotated bibliography of writings about Gissing 
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since 1940. I have since then continued to list Gissing items as they 
appeared in print and, with suggestions from Mr. Malbone and others, | have 
supplemented our earlier post-1940 listing. In the present issue | print an 
annotated bibliography of pre-1940 writings about Gissing, compiled and 
annotated by Joseph Wolff. Although with this issue | shall consider that 
writings about Gissing to the present have been surveyed nearly as thoroughly 
as those on Ford Madox Ford, Galsworthy, Forster, and Moore, | shall continue 
to welcome additions to fill gaps we have inadvertently left open. 


Kipling, EFT, and Still More Exhaustiveness: We are going to devote a con- 
siderable amount of effort and space, probably a double number of EFT, to 
Kipling. ‘We believe that Kipling's work is worth at least a second look by 
serious, modern critics. Conrad, who was a most exacting judge of other men's 
work, respected Kipling's fiction; T. S. Eliot learned to respect Kipling. 

Why should not we? In fact, following the hiatus in Kipling scholarship after 
the deluge of the 1930's, serious scholarship has recently again been devoted 
to Kipling. At least we now have several excellent bibliographies of his works 
and several good biographies. But still much needed are good, detailed 
scholarly studies such as, for example, one finds in Israel Kaplan's disser- 
tation. To keep interest in Kipling alive, the Kipling Society has since 1927 
published the KIPLING JOURNAL. Happily, the officers of this society are 

being very generous in helping us to prepare the forthcoming Kipling bibli- 
ography. This annotated bibliography is being compiled and edited by Edward 

S$. Lauterbach and Charles H. Green, who have as collaborating annotators and 
advisors the following persons: Morton M, Cohen (CCNY), Joseph R. Dunlap 
(CCNY), Roger Lancelyn Green, Mrs. David S, Hart (Kipling Room, Dalhousie 
University), Stanton Millet (University of I]linois), Carl T, Naumburg, 

Robert L. Peters (Wayne State University), Ann Weygandt (Delaware), and A, 

W. Yeats (McMurry College). In connection with the Kipling project |! am also 
assembling descriptions of all the major Kipling collections in America and 
England. We shall welcome additional volunteers who have access to libraries 
rich in long runs of British periodicals. 


Something New in Progress: With the cooperation of various specialists we are 
planning one or two issues of EFT on a number of minor writers. Being con- 

sidered or actually in progress are annotated bibliographies and other materials 
on the following writers: 


Lytton Strachey Havelock Ellis Henry Handel Richardson 
John Buchan Henry Seton Merriman Saki (H. H. Munro) 
Somerville and Ross 


Some of these projects will, we hope, appear in print during 1961. We welcome 
volunteers for other similar projects. More or less major projects under cor 
sideration for the future are bibliographies on R. L. Stevenson, Dorothy 

Richardson, and Edmund Gosse. 


Qld and New: Survey of Available and Desired Texts: Earlier this year | 
mailed a survey to about 200 colleges and universities with the intention of 
eliciting two kinds of information: (1) Which works of about twenty 


Ve 


selected EFT authors were actually being taught in what courses and whether 
reprints or library copies were being used; (2) which works of the same 20 
selected EFT authors would be used in what courses if inexpensive reprints 
were available. This survey is by no means complete, although the response 
was excellent, for | must still compile and analyze the results. With my 
discussion of these results | also hope to publish a list of available American 
and British inexpensive reprints of all works by all EFT authors. In the 
meantime, Ronald Freeman has agreed to make a thorough study of various kinds 
of textbook anthology for the inclusion or exclusion of writers in the EFT 
period, poets, short story writers, dramatists, essayists and critics. If 

all these activities can be concluded at about the same time, | shall try to 
make up one issue of EFT out of this material. 


EFT in the Bibliographies and Checklists: Items appearing in EFT are now 
being regularly noted in Maurice Beebe's Newsletter in the general Issues of 
MODERN FICTION STUDIES; in the annual PMLA bibliographies; in ABSTRACTS OF 
ENGLISH STUDIES; and in BOOKS ABROAD. It is also pleasant to note that 
Jarvis Thurston, 0. B. Emerson, Carl Hartman, and Elizabeth V. Wright list 
EFT as one of the journals examined in preparing their excellent compilation 
SHORT FICTION CRITICISM (Denver: Swallow, 1960). 


ANNOUNCEMENTS 


1. Literary Quarterlies and Critical Journals: Richard Foster writes that 
a new literary quarterly, of which he is co-editor, is to be published at 
the University of Minnesota with support from private foundation funds. The 
first issue is scheduled to appear in October or November. 


University of Wisconsin announces publication of WISCONSIN STUDIES IN CON- 
TEMPORARY LITERATURE, a semi-annual critical journal, whose first number is 
to appear "'early in 1960.'' Although international in scope, it will stress 
fiction of post World War II America. Address subscriptions ($1.50 per year) 
to the Business Manager, WISCONSIN STUDIES IN CONTEMPORARY LITERATURE, 
University of Wisconsin, 1118 West Johnson Street, Madison 6, Wisconsin, and 
articles to the Managing Editor, at the same address. 


Carleton College announces publication of THE CARLETON MISCELLANY (Winter 1960) 
at 90 cents a copy. This issue will contain 32 poems, 2 stories, and the 
following items: Allen Tate, ''A Southern Mode of the Imagination''; Louis Coxe, 
Philip Sheridan, and James B. Hall, ''Journals of England, treland, and 
Disneyland''; Wayne Booth, ‘A Humanities Professor Reckons with the Fourth 


Dimension,'' 


University of Massachusetts has published the first number (Oct 1959) of THE 
MASSACHUSETTS REVIEW. F.C. Ellert is the editor; subscriptions are $4.00 a 
year. 


The Department of English at Rice Institute announces the publication of 
STUDIES IN ENGLISH LITERATURE: 1500-1900 (SEL), the first issue being 
scheduled for January, 1961. ''Each issue will be devoted to historical and 
critical studies in one of four fields, joined with an analytical review of 
the year's most significant scholarship in each period.'' The schedule for 


these period numbers follows: Winter: The English Renaissance; Spring: 
Elizabethan & Jacobean Drama; Summer: Restoration & Eighteenth Century; 
Autumn: Romantic & Victorian. Subscriptions: $5.00 per year; $1.50 per 
issue. Editor: Carroll Camden, assisted by an editorial board of eminent 
experts. Address: the Editor, The Rice Institute, Houston, Texas. 


A REVIEW OF ENGLISH LITERATURE, a quarterly (January, April, July, October) 
published at 59 New Oxford Street, London, W.C. 1, and edited by A. Norman 
Jeffares (of Leeds University) is also new this year. The first four numbers 
have already been planned. Of special interest to EFT readers will be Graham 
Hough's article on George Moore, in the first number. ''English Literature'' 
is interpreted to mean literature ''written in the Commonwealth, the United 
States and elsewhere,'' apparently all literature written in English. ‘''There 
will be articles upon the work of past and present major and minor writers, 
reassessments of critics, studies of conditions of publications at various 
times, articles on literary journals and upon various other subjects. From 
time to time a large proportion of space will be devoted to discussion of a 
single author or theme...; and each issue will usually contain one long 
signed review.'' Subscriptions: $3.00 a year. 


2. Shaw, Shaw, Shaw: Dodd, Mead & Co. in association with Max Reinhardt, 
Ltd., London, annour.ces the appointment of Dan H. Laurence as editor of THE 
COLLECTED LETTERS OF BERNARD SHAW. The first of ''several volumes'' is 
scheduled to appear in !962. 


Readex Microprint Corporation announces the forthcoming (1961) publication of 
THE COLLECTED WORKS (1875-1900) OF BERNARD SHAW, edited by Dan H. Laurence, 
including ‘'the fully identified texts of approximately 3000 separate items, 
of which more than 1000 have not hitherto been known to be by Shaw. The 
approximate cost of the entire edition is estimated at $75.00. 


3. The Fales Collection at NYU: Mr. De Coursey Fales has given his collection 
“of the British and American novel from the eighteenth century...to the present 
day'' to New York University. The collection contains long runs of first and 
variant editions of most major British and American novelists and of many 

minor ones as well as manuscript material. Mr. Edward J, Lazare, NYU Rare Book 
Librarian, is the curator of the Fales Collection. A brochure describing the 
collection has been prepared by John T. Winterich. It has "'A Partial List of 
British Authors'' and “A Partial List of American Authors'' included in the 
collection. The collection is now be'ng catalogued. It is also expected that 
the collection will be expanded in future years. Scholars in the EFT area 

will be interested to know that most EFT authors are significantly represented 
in the collection and that Mr. Lazare is most cooperative and generously 
receptive to specific inquiries. 


4, Conference on Science Fiction: The subject of tiie first meeting of this 
MLA Conference (1958) was The Significance of Science Fiction."' At this 
meeting Thomas D. Clareson (Wooster) was Discussion Leader and Charles Walcutt 
(Queens), J. 0. Bailey (North Carolina), and Stephen 0. Mitchell (Indiana at 
Fort Wayne) served on @ panel which reviewed various aspects of the subject. 
In 1959 the Conference met again to discuss ''The Future of Science Fiction,'' 
with J. 0. Bailey as Discussion Leader and with a panel composed of John 
Hamilton (Rollins), Mark Hillegas (Michigan), Robert Wilson (Texas), and 
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Wilfred Emmons (Lamar State) to present various aspects of the subject. Mimeo- 
graphed copies of a ''Report-and-Prospectus and a ''Reminder-and-Agenda'' pre- 

pared by J. 0. Bailey give some details on these two meetings. A third meeting 
for 1960, at Philadelphia, is planned. 


5. And Its Newsletter: EXTRAPOLATION: A SCIENCE-FICTION NEWSLETTER, 1, 1 
(Dec 1959) , containing 23 pages, apparently reproduced by a photocopy process, 
and edited by Thomas D. Clareson, Department of English, College of Wooster, 
Wooster, Ohio, is the first number of this journal. Modeled somewhat on EFT, 
EXTRAPOLATION will provide an opportunity for those interested in s-f to 
exchange '' 'notes and queries', find annotated checklists, and publish articles 
on both past and present science-fiction.’ The editor especially encourages 
the preparation of a bibliographical study listing and describing ‘'s-f stories 
appearing in American magazines during the late nineteenth and early twentieth 
centuries.'' The first issue contains (pp. 2-4) an article on ''Major Trends 

in American Science-Fiction: 1880-1915'' and (pp. 5-23) "An Annotated Check- 
list of American Science-Fiction: 1880-1915,"' 


REVIEWS 


Barbara Seward. THE SYMBOLIC ROSE. NY: Columbia University Press, 1960. $5.00. 


The late Barbara Seward here traces the development of the symbolic rose as 
used in modern English literature, especially by Yeats, Eliot, and Joyce, to 

its origins. The most significant origins, she finds, are in the literature 

of the Catholic Middle Ages and in the romantic nineteenth century. Thus, the 
first three chapters of her book (''Quest for Origins,'' ‘The Medieval Heritage,'' 
and ''The Romantic Heritage’) sketch in the background necessary to an under- 
standing of the use of the rose symbol by Yeats (Ch. 4), Eliot (Ch. 6), and 
Joyce (Ch. 7). EFT readers will be especially interested in Miss Seward's 
discussion of the use of the rose symbol by the creators of the esthetic move- 
ment (Pater, Morris, Rossetti), by the decadents (the early George Moore, Arthur 
Symons, Ernest Dowson, Lionel Johnson), and, more subtly and genuinely symbol- 
ically, by Oscar Wilde (pp. 84-86). So, also, EFT readers will be interested 
in the chapter called ‘Yeats and Transition.'' 


Although this is a brilliant book from so young a writer as Miss Seward (she 
was about 30 when she died in 1958), it occasionally is flawed by the use of 
devices which make the thesis at specific points seem stronger than it may 
really be. Thus, for example, in speaking of the watering down of the rose 
symbol, | gather during the '70's and '80's, Miss Seward refers to Moore's 
FLOWERS OF PASSION, which is not only a patently bad book but a very unimportant 
one. And, on the other hand, she omits any discussion of Francis Thompson, 
Christina Rossetti, and Gerard Manly Hopkins, which might have tempered her 

views on the English decadent literature of the last three decades of the 
nineteenth century. Still, this is an always provocative book on a very difficult 
subject. (Miss Seward's references to Forster, Kipling, and Moore, will be 
annotated in the appropriate places in the EFT bibliographies.) 


H.E.G, 
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KENNETH GRAHAME, 1859-1932. By Peter Green. L: John Murray, 1959. 30s.; 
pub. in U. S. as KENNETH GRAHAME: A BIOGRAPHY. NY: World, 1959. $6.00. 
Portion Ch. VI in THE CORNHILL MAGAZINE, No. 1018 (Winter, 1958-59), 293- 
304, 


Kenneth Grahame's THE WIND IN THE WILLOWS has sold an estimated 4,160,000 
copies since its publication in 1908, an achievement unequalled perhaps by any 
other novel published during the Edwardian era. But despite this tremendous 
success, Peter Green is the first to undertake a detailed critical study of its 
content, structure and sources. The list of secondary material on Grahame is 
not long, and the only other biography, Patrick Chalmers' KENNETH GRAHAME: 
LIFE, LETTERS AND UNPUBLISHED WORK (1933), was unduly influenced by Grahame's 
wife. Accompanying Mr. Green's new biography is a bibliography of Grahame's 
writing based on the work of Roger Lancelyn Green, which runs to 85 items. 


In the strictly biographical parts of his book Mr. Green is limited by his 
subject matter. Aside from his unfortunate marriage to a self-deluded, incom- 
patible woman and the tragic suicide of his son Alastair, Kenneth Grahame led 
an uneventful, if somewhat eccentric life. Mr. Green's work does correct the 
picture given by Chalmers and destroys completely the fantasy-myth built up 
so carefully by Grahame's wife, Elspeth, concerning their son and the com- 
position of THE WIND IN THE WILLOWS. Mrs. Grahame's own slim volume, FIRST 
WHISPERS OF ‘THE WIND IN THE WILLOWS': (1944), now appears a very pathetic 
effort by an unrealistic woman to write literary history as she would have 
liked to have had it happen. 


An especially interesting portion of this biography is the section describing 
Grahame's literary relationships--and in Grahame's case they were purely 
literary!--with the members of the YELLOW BOOK group. A more innocent and 
innocuous decadent than Kenneth Grahame would be hard to imagine, and Mr. 
Green's discussion of the difference underlying the concepts of Pan as a 
symbol of decadence--the difference between the concepts of Beardsley, Machen 
and Grahame--shows what an incongruous figure Grahame was in the YELLOW BOOK 
circle; nevertheless, he was highly thought of by the other contributors to 
that publication. Perhaps more important than his associations with THE 
YELLOW BOOK were Grahame's long-lasting friendships with F. J. Furnival and 
Sir Arthur Quiller-Couch. 


Though Kenneth Grahame was not a major writer, his life reflects many of 

the elements common to the transitional years between the Victorian period 

and the present. Grahame especially resented the full tide of industrial- 
ization that flooded England in the Eighteen Nineties and which seemed, to 
many artists and writers, to be engulfing intellectual and aesthetic life. 

The central thesis of Mr. Green's book is that Grahame preferred an 
anarchistic life, but subdued his individualism for the security of a position 
as Secretary of the Bank of England. His outlet for this frustration was his 
writing, and his stories and essays reflect the struggle within himself, 

which was also the struggle of his period. 


Mr. Green is careful to acknowledge ideas that are admittedly ''conjecture,'' 
but occasionally he goes astray with his psychologizing. For example, there 
is little basis for assuming that the trial of Oscar Wilde lent specific 
elements to the persecution complex of Mr. Toad, and it is carrying cause 
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and effect to extremes to claim that an attack on Grahame in the Bank of 
England by a lunatic named George Robinson provided the material for the 
scene in which Mr. Toad is nearly shot by a ''trigger-happy ferret sentry.'' 

But with only one or two such misdirected efforts to trace ultimate sources, 
Mr. Green's deta*led analysis of ‘The Reiuctant Dragon'' and THE WIND IN THE 
WILLOWS is a fascinating piece of research. 


Joseph Jones. THE CRADLE OF EREWHON. Austin: University of Texas P., 1960. 
$4.00. 


In The Cradle of Erewhon Professor Jones has collected most of the known facts 
about the four and a half years Samuel Butler spent in New Zealand; he has 
effectively examined the articles and letters which Butler wrote for THE PRESS 
there (and some that he may have written); and he has projected this information 
against the background of New Zealand at mid-century. Such an enterprize is 
promising, and anyone interested in Butler's career will be grateful to 
Professor Jones for undertaking it. Unfortunately the book falls a little 
short of its high promise. 


The important point which Professor Jones makes is that New Zealand in the 60's 
was not, as one is likely to imagine, merely a place of isolation, of ''quiet 
incubation'' for Butler, but that it was a varied microcosm of nineteenth- 
century England. True, Mesopotamia (his sheep run) was isolated, but from 
living there, Professor Jones suggests, he derived only one of at least two 
distinguishable attitudes which he was to use in his later writing. From 
Mesopotamia and the striking natural scenery surrounding it, he may have 
developed his clear-sighted observation of nature and his fresh interest in 
the smallest detail of man's adjustment to his natural surroundings. Thus the 
imprint of Mesopotamia is on ALPS AND SANCTUARIES and EX VOTO as well as on 
the long opening sections of EREWHON. But in addition to Mesopotamia, Butler 
also lived in the town of Christchurch--hardly a metropolis, but with enough 
educated and intelligent people to provide an opportunity for good talk, a 
town which was also struggling to establish the rudimentary (and thus more 
clearly apparent) forms of social institutions, the corruptions of which 
Butler was to satirize. There was the church, the family, the educational 
system--none fully formed--and over all was the menacing possibility that all 
institutions might be dominated by the great power of the machine. Clearly, 
then, EREWHON reflects the influence of both Mesopotamia and Christchurch 
(though as a matter of fact the two remain unassimilated in the book; the 

long travelogue-like beginning is only superficially relevant to the satirical 
chapters), and it is useful to have the real-life source of each kind of 
writing so clearly set forth. 


Professor Jones's research into local conditions in New Zealand is thorough, 
and he has drawn upon sources of information which are not available here; but 
it may be that his thoroughness, and his enthusiasm for the country where he 
spent a year as a Fulbright lecturer, is not an unmixed blessing, for he often 
falls away from his stated purpose: to examine New Zealand as the cradle of 

~ EREWHON. He tends to write instead a series of essays on life in old New 

Zealand. There is little point, for example, in devoting three pages of a 177- 

page book to document, complete with a contemporary account, the fact that 
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bullocks were, as Butler says they were, recalcitrant and unreliable animals. 
Nor, though it is true that the building of a railroad in New Zealand may have 
exemplified the power of the machine, is it helpful to his purpose to give a 

tedious account of the plans for, the arguments about, and the building of the 
railroad. 


Professor Jones's tendency to make New Zealand and not Butler the focal point of 
his book is not, however, the book's most serious limitation. One must also 
beware of his assumptions about the kind of man Butler was before he left England 
and after he returned. He assumes, for example, that Butler's decision to 
emigrate came as the climax of a long, slow process of antagonism and revolt, the 
ten years preceding it being ‘‘a decade during which he was building up enough 
antagonisms to make emigration the natural, the all but inevitable, solution to 
his difficulties.' But the evidence of Butler's letters to his family and friends 
while he was a student at Shrewsbury School and St. Johns College, Cambridge, as 
well as his own later analyses of his life, indicates that he did not build up 
antagonisms gradually, but experienced sudden revelations of the social and 
religious hypocrisy which had long existed around him. It is important not to 
think of New Zealand as the safety valve for the pressures built up within Butler 
(the image is Professor Jones's), because the characteristic emotion of his best 
work derives from an almost completely opposite experience: John Owen discovers 
‘with childish amazement as he watches one of his mother's guests disrobe that a 
woman is really not built as she seems to be in public; he does not react like 

a boy who at last has discovered confirmation for a fact that he had suspected 

all along. The same amazement is present in Ernest when he discovers that the 
Gospels are inconsistent or when he sees that Towneley visits Miss Snow. And 

in his own life, too, Butler came to relish the excitement of the sudden insight 
which reveals the folly and error of a previously accepted view. He sought it 

out and tried to build his books around it: in reading Lamarck he discovered 

that Darwin did not originate the theory of evolution; in reading Homer he 
discovered that the ODYSSEY was not stuffy, as Cambridge had taught him it was; 

in viewing a supposed copy of ~ Holbein drawing he ‘‘discovered'' that the catalogue 
was wrong, that it was a real Holbein. 


It is also fallacious to assume either that Butler's emigration to New Zealand 
was a revolt against his father or that it was a romantic quest for self-fulfill- 
ment. After his father had refused to support his study of art in London and 

had suggested other endeavors which he would support, they both finally agreed 
that he should try sheep ranching in New Zealand. Most significant is the fact 
that Butler not only actively sought his father's approval of the scheme but 
also collaborated with him in devising it. And Butler himself had no romantic 
illusions about emigrating; he looked on the adventure at the time merely as the 
start of a new career, not as a chance to escape his father, and while he was 

in New Zealand he maintained an extensive, cordial correspondence with him, the 
only point of disagreement being whether the & 4,200 which his father sent him 
as a gift was or was not short of what he had promised, Thus, there is little 
factual basis for Professor Jones's statement that 'by taking residence in New 
Zealand, Butler would seem to have intended widening the breach with his family: 
he would do anything and everything physically possible to make sure of the 
separation he felt was so needful.'' And this assumption leads him to ponder 

an unnecessarily complicated question: ''But if he hated them so much, why-- 

once well away--should he have returned? This is by no means an easy question 

to answer....'' It is, of course, an easy question, unless one insists upon 
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seeing Butler's journey to New Zealand as a holy quest. He came back to London 
in 1864 because he then had enough money of his own to do what he had wanted to 
do in 1859--and after he was settled in London he was rather glad to have the 
opportunity of visiting his family at Langar Rectory now and again. 


These two deficiencies in an otherwise fine book--Professor Jones's tendency 

to discuss the history of New Zealand out of all proportion to its influence on 
Butler, and his creation of a romantic figure out of a man who was extraordinarily 
clever and talented but undeniably prosaic--are in a sense interrelated; because 
in order to emphasize the importance of New Zealand to Butler (''the most dramatic 
gesture of his life'') in the face of Butler's own detailed but matter-of-fact 
accounts, Professor Jones proposes a hyper-romantic theory that New Zealand had 
some deep unconscious effect upon him. Butler thus becomes a Byronic hero, 
tortured by a past he tried to reject, by adventures so personally significant 
that he must talk about them matter-of-factly. It is because there is so much 
good material in this book that one must try to filter out such an attractive 

but distorted view of Butler. One must be ready (as Butler himself would have 
been) to cry ''humbug'' to rhetorical romanticizing like this: ''Could it have been 
that part of his [Butler's] frustration lay in the fact that he was a backtrailer 
from the frontier--that having thrown away his chance to shape a new culture, he 
must wanton his resources in mordant criticisms of the old? Moorhouse [a close 
friend in New Zealand] remained an Ideal to the end; was he a symbol of the man 
Butler might himself have become?'' The answer is no. 


Kenyon College -- Daniel F. Howard 


H.G. WELLS: A REPORT ON THE MLA CONFERENCE (1959) 


By H.E. Gerber 


The Conference met in Room 7 of the Palmer House in Chicago on December 28, 
1959, from 9:15 to 10:30. Despite several unforseen conflicts, about 30 
persons attended. As discussion leader, | proposed that three items published 
in recent issues of EFT might be used to define the broad limits of the 
discussion: 


1. A series of questions relating to Wells published in EFT, tl, 1, 
pp. iii-iv. 

2. My brief summary, published in EFT, 111, 1, pp. 15-16, of Gordon 
N. Ray's English Institute (1959) paper. 

3. Robert Weeks' report on Wells scholarship given orally at the New 
York meeting of the Conference (1958) and published in EFT, III, 

1, pp. 12-15. 


These items, taken together, suggest that Wells' best novels appeared between 
1895 and 1910, that Welis was during that period (as Mr. Ray pointed out) 
seriously trying to write novels and work out a theory of fiction. 1! suggested 
that the Conference in its discussions might especially keep in mind the 
following novels: THE WHEELS OF CHANCE, LOVE AND MR, LEWISHAM, KIPPS, TONO 
BUNGAY, and THE HISTORY OF MR. POLLY. 


| then proposed that Wells' novels had been given little serious critical 
attention as novels, as works of art, and that we might consider how Wells 
would fare if specific critical approaches were applied to his best works. 
| outlined these critical approaches briefly as fol tows: 


1. Formalistic or structural analysis. This approach raises the 
question of whether or not Wells' works had the structural or 
thematic complexity that this approach seems to require. TONO 
BUNGAY was mentioned as perhaps lending itself best to this ap- 
proach, 

2. Biographical-psychological analysis. The fact that many of Wells' 
best novels seem to rely heavily on personal experience seems to 
suggest that this approach might be rewarding. Again, the question 
might be raised of whether or not this approach would reveal more 
than is superficially self-evident. 

3. Bibliographical-textual analysis. Comparison of the manuscripts 
of Wells' works or of corrected galley proofs with printed editions 
may perhaps reveal much about Wells' approach to his fiction, his 
methods of composition, his intentions. It was pointed out that 
some of Wells' best novels were several years in the writing and 
that some of them show signs of great care in composition and re- 
vision. 1 noted that a typescript | have seen of one of Wells' 
stories has copious emendations in Wells' hand. 

4, Touchstone-comparative analysis and evaluation. Serious and un- 
prejudiced comparisons of Wells' best works with the works of such 
writers as Dickens, Balzac, Zola, and others (which Cazamian and 

Legouis lightly touch on) might be rewarding. 


2. 


There seemed to be general agreement that, while Wells' ideas had been much 
discussed, his art had been hardly touched on. While the opinion was expressed 
that Wells probably should not be judged by comparison with writers like 
Conrad, Lawrence, and James, whose methods and aims were too different, com- 
parison with Dickens might be valid. 


| suggested that on a number of counts Wells could be shown to be superior to 
Dickens, as often in the management of extended scenes and the tone of specific 
kinds of episode as well as dialogue. The illustration which | had time only 
to suggest involves a comparison of KIPPS and POLLY with, say, COPPERFIELD and 
TWIST. Some agreement was expressed on Wells‘ better control over tone in 
sentimental and farcical scenes and on Wells' more often evolving a ''double 
point of view' in novels whose autobiographical content might otherwise have 
easily led the author into mawkish sentimentality and rather sticky self-pity. 
Thus, Kipps is both genuinely pathetic and ridiculous, for he is viewed 
objectively from a position outside of his world as well as sympathetically 
from a position in his world. Dickens, |! pointed out, obtains something like 
this double view, for example, in GREAT EXPECTATIONS, wherein Jaggers may be 
regarded as the artist apart from the emotional involvements of the story 

and Pip as the artist emotionally involved in the story (a similar effect can 
be said to be attained in BLEAK HOUSE). 


Somewhat. surprisingly to me, there appeared to be little objection to my 
proposal that Wells in many specific extended sections of his best novels 
compared favorably with similar passages in some of Dickens’ best novels. 


While it was not thought critically very significant, several persons reported 
that their students found some novels of Wells less old-fashioned or clumsy 
in the dialogue or embarrassingly sentimental than.some of Dickens' best 


novels. 


Most of the members of the Conference appeared to feel that Wells' works 
still remained eminently readable and that they warrant more serious critical 
examination than they have received. One continues to hope that the forth- 
coming University of Illinois books on Wells will encourage increased 
interest in Wells as an smaginative writer. 


GEORGE GISSING: 
AN ANNOTATED BIBLIOGRAPHY OF WRITINGS ABOUT HIM: 
SUPPLEMENT 


Compiled and Annotated by Joseph J. Wolff 
(Loyola University, Chicago) 


[Editor's Note: This bibliography lists items chiefly published before 1940 and, 
thus, supplements Jacob Korg's bibliography (EFT, 1, 1) of items published after 
1940 as well as items listed in succeeding issues of EFT. Professor Wolff's 
bibliography is organized in the same way as our Moore lists (EFT, I1!, 2, Parts 

1 & 11). Signed items and unsigned general articles are in alphabetical order; 
unsigned reviews are listed under the heading REVIEWS: UNSIGNED in the main 
alphabetical listing. Under the latter heading, items are listed alphabetically 
by title of Gissing work reviewed. Under major studies of Gissing, Professor 
Wolff lists some reviews of the secondary work. We are also grateful to Mr. R.G. 
Malbone, from whose bibliography of works about Gissing (U of Minn Ph D Thesis, 
1959) we have been able to add a few items that might otherwise not have been 
included, Mr. Malbone's additions are identified at the end of each such entry. 
Again, although this supplement is intended to bring up to date our Gissing 
listings, we are already preparing a list of additional items which we could not 
include at this time. We shall be pleased to hear of omissions and errors from 


our readers. ] 


Adams, George Matthew. ‘''How and Why | Collect George Gissing,'' COLOPHON, Part 
18 (Sept 1934). Facsimile reprints of G's account book through 1898; essay 
by Adams about his interest in G's books. 


Adcock, A. St. John. GODS OF MODERN GRUB STREET. NY: 1923; Lond: Sampson Low, 
Marston, 1928, Makes a few valuable comparisons between the novels of G. 
and those of Swinnerton. Adcock also mentions G. in his estimate of Pett 
Ridge in THE GLORY THAT WAS GRUB STREET. 


ceeeeeeses THE BOOKLOVERS LONDON. NY: 1913. Contains some sketches of the 
locales of G's novels. Also see ''The Trail of George Gissing.'' (Malbone) 


ceeeseseee ''New Grub Street--And After,'' BOOKMAN (Lond), XXII! (Mar 1903), 245- 
46. Review of RYECROFT. Once we read these meditations and reveries, we 
have a greater regard for G. 


sesceeeees 'GisSing's Last Novel,'' BOOKMAN (Lond), XXVIII (Aug 1905), 162. Review 
of WILL WARBURTON. Skillfully contrived and admirably written; G's last 
works deserve to be popular. 


Addleshaw, Percy. Review of THE PAYING GUEST. ACADEMY, IL (29 Feb 1896), 173. 
A subtle study of human nature that will surprise G. readers because it is 
not as long and sombre as his earlier novels. 


Alden, Stanley. ‘''George Gissing: Humanist,'' NORTH AMERICAN REVIEW, CCXVI (Sept 
1922), 364-77. Alden traces evidences of romantic, humanistic, and unreal- 
istic qualities in G's writings. An important study. 


4, 


Allen, Margaret. ‘'THE ODD WOMEN and THE GIRLS,'' NORTH AMERICAN REVIEW, CCXVI 
(Nov 1922), 691-94. Considers these novels by G. and Edna Ferber for 
representations of the role of unmarried women in society. 


Anderson, Melville B. ''Chat About George Gissing,'' DIAL, LXI (June 1916), 3-7. 
Very informal; Anderson, in Florence, recalls G's BY THE IONIAN SEA; general 


comments about G's fiction. 


"Autobiography in THE PRIVATE PAPERS OF HENRY RYECROFT,'' NOTES & QUERIES, IX (1921), 
371, 435, 477-78. A question about the autobiographical nature of RYECROFT, 
asked by A. Edgerton (5 Nov), is answered by Arthur Bowes (26 Nov) and by 
H. Tapley-Soper (10 Dec). 


Baker, E. A. ‘''George Gissing,'' THE HISTORY OF THE ENGLISH NOVEL. Lond: Witherby, 
1938. Vol. IX, Ch. iv, pp. 122-160. An extensive, careful appreciation of 
G's literary accomplishments; some comparisons to George Moore and Mark 
Ruther ford, 


Barker, Arthur R.R. Review of THE UNCLASSED. ACADEMY, XXV (28 June 1884), 454. 
Barker insists that a woman wrote THE UNCLASSED, and that the book shows the 
influence of Zola. Its manner is realistic to ''a degree which will shock 
many readers.'' Verisimilitude is often sacrificed for effect. 


Barry, William. ''George Gissing: Im Memoriam,'' BOOKMAN (Lond), XXX (July 1906), 
141. Despite title, this article is a review of THE HOUSE OF COBWEBS, Here 
ere the quiet half-tones discovered by a solitary observer. Wonders why 
Seccombe did not attend more to G's religious beliefs. 


secceeeeee Review of VERANILDA. BOOKMAN (Lond), XXVII (Nov 1904), 81. G. knows 
his history, but his style is too bookish, too ''steeped in classical phrases."' 


Beer, Thomas. ‘'Frank Swinnerton,'' BOOKMAN (NY), LVII! (Dec 1923), 404-09. ‘'Mr. 
Swinnerton's earlier work, visibly, was influenced by Gissing, but the hold 
of the unhappy Victorian was not sufficient to break his apologist's detach- 


ment, 


Blennett], Elnoch] Alrnold]. ‘English and French Fiction in the 19th Century,'! 
ACADEMY, Li! (15 Feb 1902), 173-74. Bennett lists G. among six English 
novelists whose work he thought would survive; the others listed are Conrad, 
Kipling, George Moore, Wells, and Eden Phillpots. 


ceseeeeees ‘Mr. George Gissing: An Inquiry,'' ACADEMY, LVII (16 Dec 1899), 724- 
26; rptd in FAME AND FICTION: AN INQUIRY INTO CERTAIN POPULARITIES (Lond: 
Richards, 1901), pp. 197-210. The content of G's novels prevents their 
gaining a popularity with the reading public but does not prevent recognition 
by serious critics. Discusses THE NETHER WORLD, which he calls G's most 
characteristic book. Denies that G. is a pessimist. 


Besant, Walter. ''Notes and News,'' THE AUTHOR, V (Jan 1895), 208. Besant hopes 
that G's reputation will improve in keeping with his power as a writer. He 
attributes G's neglect to the gloomy themes of his novels. 


Bjorkman, Edwin. VOICES OF TOMORROW. Lond: Mitchell Kennerley, 1913. Pp. 224-39. 
Repeats several comments made earlier in the BOOKMAN (below). Very general. 


5. 


sececseeses ''The Works of George Gissing,'' BOOKMAN (NY), XVIII (Feb 1904), 600-503. 
Praises G's sincerity of purpose, ‘'shrewdness of observation, depth of 
sympathy and command of form.'' Predicts G's admirers will increase, See 
comment on this item in REVIEW OF REVIEWS, XXIX (1904), 353-54. 


"BLEAK HOUSE,'' ACADEMY, LIX (8 Dec 1900), 541. Reporting the appearance of the 
Rochester Edition of Dickens' novel, the ACADEMY praises G's introduction as 
sound piece of criticism." 


Bohnenberger, Carl and Norman Mitchell Hill, eds. ‘''The Letters of Joseph Conrad 
to Stephen and Dora Crane’! (Part 11), BOOKMAN (NY), LXIX (June 1929), 367-74. 
G. is mentioned as visiting Conrad's Pent Farm. 


BOOKMAN (Lond), XLVI! (Jan 1915), 122-23. Gissing Number. Brief contributions in 
the form of reminiscences and comments by Edward Clodd, A.C. Benson, Coulson 
Kernahan, \W.J. Locke, Jane Findlater, G.8. Burgen, Charles Marriott, Frank 
Swinnerton, and Constance Smedley. Rpts a letter from G. to Morley Roberts, 
also rptd in VIRGINIA QUARTERLY REVIEW, VII (1931). 


BOOKMAN (NY), IV (Sept 1896), 18. Prints picture of G. with inaccurate commentary 
about his books. 


'The Bookman's Diary,'' BOOKMAN (Lond), LXX!I (Sept 1927), 309-10. The prediction 
made by Seccombe that G's public would increase seems to be coming true with 
the variety of reprints of G's brought out by Fisher Unwin, Methuen, 
Constable, and Nash & Grayson. 


"The Book Mart,'' BOOKMAN (NY), III (July 1896), 470. Records that THE UNCLASSED 
is a leading best-seller among the paperbacks. 


Booth, Charles. LIFE AND LABOUR OF THE PEOPLE IN LONDON, 3rd ed. Lond & NY: 1892- 
97. Vol. 1, p. 157. DEMOS listed as one of the few books which give real 
insight into the life of the London poor, (Malbone) 


Boyd, Ernest. ‘'Readers and Writer,'' INDEPENDENT, CXVII! (9 Apr 1927), 391. Newly 
pub vol of G's LETTERS proves his conscientiousness and poverty. 


Brewster, Dorothy and Angus Burrell. ''George Gissing: Release Through Fiction?"' 
ADVENTURE OR EXPERIENCE: FOUR ESSAYS. NY: Columbia U P, 1930. Pp. 7-36; 
rptd in MODERN FICTION (NY: Columbia U P, 1934), pp. 18-39. A study of 
recurring themes in G's novels; his early fiction was a kind of propitiation 
to society; later, his books expressed revenge against society. Finally, in 
his last books, he wrote what he loved, and then he forgot society. His 
themes are the vicissitudes of young men; an absurd under-evaluation or over- 
evaluation of women; flights from or into sex relationships with disastrous 
results. 


"'Brownie,'' NOTES & QUERIES, CLVIIi (5 Apr 1930), 235. Amnounces G. E. Hastings' 
discovery of G's ''Brownie'' in the CHICAGO TRIBUNE, See under Hastings. 


Buchan, John. A HISTORY OF ENGLISH LITERATURE. Lond: T. Nelson, 1923. Pp. 564- 
66. Summary of G's position as a pioneer in English realism. 


6. 


Burrell, Angus. ''Gissing the Reticent,'' NATION (NY), CXXIV (8 June 1927), 648-49. 
A review of G's LETTERS; claims G. ''lived with the morbid consciousness of 


lost honor," 


Cazamian, Madeleine L. LE ROMAN ET LES IDEES EN ANGLETERRE, Vol. I: "'L' Influence 
de la Science.'' Strasbourg: Lib Istra, 1923. Includes a general survey of 
G's life and work and a discussion of realism in his novels, and gives special 
attention to DEMOS, THE NETHER WORLD, NEW GRUB STREET, BORN IN EXILE, and 
THE ODD WOMEN. (Malbone) 


Chapman, Edward Mortimer. ENGLISH LITERATURE IN ACCOUNT WITH RELIGION, 1800-1900. 
Boston: Houghton Mifflin, 1910. Pp. 526-32. Chapman selects THE NETHER WORLD 
as representative of G's work; argues that G. was a master of tragedy, not a 


spokesman of despair. 


APPRECIATIONS AND CRITICISMS OF THE WORKS OF CHARLES DICKENS, 
Briefly mentions G's writings on Dickens. 


Chesterton, G.K. 
Lond: Dent, 1911. 


seceeesees CHARLES DICKENS. NY: Dodd, Mead, 1906; rptd as CHARLES DICKENS. THE 
LAST OF THE GREAT MEN (NY: Reader's Club, 1942). Calls G. the ''soundest of 
the Dickens critics, a man of genius.'' 


Chevalley, Abel. THE MODERN ENGLISH NOVEL, NY: Knopf, 1925. Pp. 84-89. Recognizes 
the conscientiousness of G's novels; notes their autobiographical nature. 


Church, Richard. Review of G's STORIES AND SKETCHES. LONDON MERCURY, XXXVI1 
(Mar 1938), 546-47. Casual in treatment; recalls G's preoccupation with 
economics in his fiction. Also in NEW STATESMAN, XV, ns (12 Mar 1938), 454. 


Clodd, Edward. ''George Gissing,'' MEMORIES. Lond: Chapman & Hall, 1916. Pp. 165- 
95. Some observations about G's life; identifies the people renamed in 
Morley Roberts' THE PRIVATE LIFE OF HENRY MAITLAND; prints several letters 

that G. wrote Clodd. 


Colles, W. Morris. ‘'George Gissing,'' ACADEMY, LXVI (9 Jan 1904), 40. G's literary 
agent calls hima ''true artist, a fine scholar, and a most capable workman 


in letters," 


Cotterell, George. Review of BORN IN EXILE. ACADEMY, XLII (23 July 1892), 67-68. 
Brilliant portrait of Godwin Peak; notes G's treatment of intellectual 
skepticism. 


seeeeecess Review of DENZIL QUARRIER. ACADEMY, LIV (9 Apr 1892), 347. Common- 
place people in an agreeable story; not G's best work. 


seeeeseess Review of EVE'S RANSOM. ACADEMY, XLVII (18 May 1895), 422. Novel 
achieves realism without nastiness, 


seseeesese Review of THE ODD WOMEN. ACADEMY, XLII1 (24 June 1893), 542. A sad 
book dealing with women who are hardly typical of the unmarried; style is 
forced and flat. 


seeeeeesee Review of SLEEPING FIRES. ACADEMY, IL (22 Feb 1896), 154. Book proclaims 
the gospel of joy; remarkable contrast to previous G. themes. 


j 
| 


7. 


Courtney, W. L. ''George Gissing,'' ENGLISH ILLUSTRATED MAGAZINE, XXX (Nov 1903), 
188-192. Although this rather long article says nothing that was not previously 
said many times, it is useful because it prints a list of G's short stories. 


Cowley, Malcolm. EXILE'S RETURN, NY: Viking, 1934; rvd ed, 1951, p. 20. Survey- 
ing the literary influences of his youth, describing the formative years of 
his contemporaries, and explaining his search for literary guidance, Cowley 
points to Kipling, Meredith, Hardy, and especially to G's THE PRIVATE PAPERS 


OF HENRY RYECROFT. 


Cunliffe, John '’. ''George Gissing,'' ENGLISH LITERATURE DURING THE LAST HALF 
CENTURY. NY: Macmillan, 1919. Pp. 97-118. A general survey of G's life and 
writings; rejects the popular impression of G. as ''a poverty stricken writer 
of realistic and sympathetic studies of English working-class life.'' Claims 
G's reputation has improved since his death because of the seriousness of his 


work, 


- Danielson, Henry. ''Bibliographies of Modern Authors,'' BOOKMAN'S JOURNAL, 11 (1920), 
52, 69, 86, 101, 116, 134, 150, 166; pub as a book, Lond: 1921. Gives full 
description of G. first eds pub before 1921. (Malbone) 


Dexter, ‘falter. ''Gissing Again,'' DICKENSIAN, XXII! (Jan 1926), 8. The editor of 
the DICKENSIAN acclaims Matz's contribution to Dickens study with the 
appearance of THE IMMORTAL DICKENS by G. 


DICKENSIAN, XXIV (Winter 1927), 55. Lists G's books on Dickens with others then 
available from the dealers. 


"Dickens in Memory,'' ACADEMY, LXI! (11 Jan 1902), 665. Slight observation to the 
effect that both Dickens and G. followed a heavy work schedule. 


Dolman, Frederick. ‘''George Gissing's Novels,'' NATIONAL REVIEW, XXX (Oct 1897), 
258-266. Dolman pays careful attention to individual novels; believes that 
the pessimistic tone prevents popularity. In treating man's painful striving 
for wealth, G. does not possess a scientist's calm patience. An important 


study, 


Donnelly, Mabel Collins. GEORGE GISSING: GRAVE COMEDIAN, Cambridge, Mass: Harvard 
UP, 1954. Listed in EFT I, 1 (1957), but see the following reviews: Clifford 
Collins in SPECTATOR, 18 Mar 1955, p. 337; Carlos Baker in NEW YORK TIMES BOOK 
REVIEW, 28 Mar 1954, p. 4; J.L. Bradley in BOOKS ABROAD, XXVIII (1954), 479; 

R. Fauconnier in QUEEN'S QUARTERLY, LX! (1954), 278-80; Jacob Korg in NINE- 
TEENTH=-CENTURY FICTION, 1X (1954), 146-48, which points out some factual errors; 
Gordon Ray in SATURDAY REVIEW OF LITERATURE, 12 June 1954, p. 17; DALHOUSIE 
REVIEW, XXXIV (1954), 201, 203; U.S. QUARTERLY BOOK REVIEW, X (1954), 292-93; 
"Victorian Rebel,'' NATION, CLXXVIII (1954), 285; COMPARATIVE LITERATURE, VII 


(1955) 67-68. 


Douglas, Norman. OLD CALABRIA. NY: Dodd, 1915. Contains a chapter describing 
scenes G. visited in Cotrone; recalls BY THE ItONIAN SEA, 


seceeseees ‘On Leisure,'' SIREN LAND. Lond: Dent, 1911. Calls attention to G's 
love for the Siren Land, Southern Italy, as demonstrated in BY THE IONIAN SEA. 


8. 


Eagle, Solomon. [pseud of J.C. Squire] ''Books in General,'' NEW STATESMAN, | (14 
June 1913), 310. Protests the scheme for the endowment of a G. scholarship 
at Owens College; claims G's own family needs the money. The following week, 
Eagle printed a reply from the Owens College Scholarship Committee arguing 
that their efforts had the approval of G's family (p. 375). In a further 
comment, Eagle wondered if the Committee really expected the family to object. 


Eichler, A. Review of WILL WARBURTON (Oxford World's Classics). BEIBLATT ZUR 
ANGLIA, XLII (1931), 26-27. 


Ellis, S. M. GEORGE MEREDITH. Lond: 1916. Pp. 210, 246, 308, 369. Brief 
discussion of G's relations with Meredith. (Malbone) 


Farrar, F.W. ''THE NETHER WORLD,'' CONTEMPORARY REVIEW, LVI (Sept 1889), 370-80. 
G's novel is ''so sombre and earnest in its terrible realism that it will not 
easily be forgotten by any serious thinker.'' The book has not the ''leprous 
naturalism'' of Zola, G's characters are typical; his scenes are true to 
life. G. offers no solutions to the problems he describes, but the reviewer 


recommends some. 


Fehr, B. DIE ENGLISCHE LITERATUR DES XIX UND XX JAHRHUNDERTS, Berlin: Athenaion, 
1923. Pp. 376-79. A general survey of G's life and work, Contains a very 
good reproduction of the sketch of G. falsely attributed to H.G. Wells. 
(Malbone) 


Findlater, Jane H. ''The Slum Movement in Fiction,'' NATIONAL REVIEW, XXXV (May 
1900), 447-454. Article reviews the treatment of slums in English fiction; 
begins with Dickens; recognizes G. for the ''tragedy of want'' which is best 
illustrated in THE NETHER WORLD. Commenting on this article, the ACADEMY 
(Lvitt [12 May 1900], 400) observes that readers cannot agree on G's worth; 
it wonders why George Moore's ESTHER WATERS was ignored by Jane Findlater. 


"The Spokesman of Despair,'' NATIONAL REVIEW, LXIV (Nov 1904), 511- 
522. Rptd in LITTELL'S LIVING AGE, CCXLIII (17 Dec 1904), 733-741. Lengthy, 
important study of G's writing stressing his theme of a character affected 
by poverty; emphasizes NE\ GRUB STREET, THE ODD WOMEN, THE NETHER WORLD, 

and THE PRIVATE PAPERS OF HENRY RYECROFT. 


Follett, Helen T. and Wilson Follett. ‘''George Gissing,'' SOME MODERN NOVELISTS, 
NY: Holt, 1918. Pp. 50-74. G. was a novelist, not an artist; reader is 
too conscious of his efforts, of his craft, of his documentation; all his 
characters are climbers, eager to improve. The idealism of his fiction 
prevented his becoming popular during his life; now he is over-praised for 
the same idealism. G. is an important figure in the history of the socio- 
logical novel in England. 


Follett, Wilson. THE MODERN NOVEL, NY: Knopf, 1918. Pp. 172-74. A concise 
statement of G's achievements much in keeping with the larger treatment in 
SOME MODERN NOVELISTS, 


Forman, Henry James. ''Two Old Favorites Critically Undone,'' NEW YORK TIMES BOOK 
REVIEW, 30 Dec 1923, p. 5. Swinnerton corrects the general belief that G. 
was a realist; G's books actually lacked a ''certain warm vitality'' in his 
characters, Also reviews the reissue of ROBERT LOUIS STEVENSON: A CRITICAL 


STUDY. 


9. 


Forster's LIFE OF DICKENS. LONDON TIMES LITERARY SUPPLEMENT, 17 Oct 1902, p. 310. 
A brief note on G's revision of this work: G. sometimes substitutes remarks 
of his own for Forster's. 


French, Yvonne. Review of BROWNIE. LONDON MERCURY, XXVI (Sept 1932), 462. Brief 
description of the origin of the tales; calls book a collector's item. 


Frierson, William C. ''The English Controversy Over Realism in Fiction,'' PMLA, 
XLII (June 1928), 533-550. Once G. gained the public ear with A LIFE'S 
MORNING (influenced by Meredith), he returned to the more realistic novel 
with THE NETHER WORLD and BORN IN EXILE. 


Gapp, Samuel Vogt. GEORGE GISSING: CLASSICIST. Philadelphia: University of 
Pennsylvania P 1936. A scholarly dissertation on the evidences of classical 
allusions and methods of G's writings. Reviewed in TLS, 29 Aug 1936, p. 692; 
by E.A. Baker in MLR, XXXIII (1938), 123; by A. Rotter in BEIBLATT ZUR 
ANGLIA, XLVII! (1937), 376-78. 


Garland, Hamlin. ''George Gissing's Whirlpool,'' BOOK BUYER, XVI (Feb 1898), 38-40. 
Garland has read nothing of G's earlier writings; finds a ''reality which 
many English noveis utterly lack.'' THE WHIRLPOOL is not always fresh in 
expression; tone is unattractive in color. Attends to details of story. 


"George Gissing,'' ACADEMY, LXVI (2 Jan 1904), 4-5. G's death is a great loss to 
readers of serious fiction; his criticism of Dickens is excellent. One 
week later, the ACADEMY listed G's books (p. 30). 


"George Gissing,'' ATHENAEUM, 2 Jan 1904, p. 18. Obituary. Gloom and scholarship 


marked his novels; RYECROFT deserved the success it achieved. 


"George Gissing,'' OUTLOOK, 2 Jan 1904, pp. 649-50. A tribute to G. and a survey 
of his work, (Malbone) 


"George Gissing,'' SPHERE, XV! (2 Jan 1904), 4. Records G's death; prints portraits 
by Mrs. Ciarence Rook, 


"George Gissing as a Novelist,'' PALL MALL GAZETTE. Ina letter dated 10 July 
1887, G. wrote that this article ''reviewed all my books. Poor stuff, said 
to be written by Stead'' (LETTERS, p. 197). [Article not seen.] 


"George Gissing,'' TIMES (Lond), 20 Dec ]903. An obituary notice of G's death the 
previous day, rptd in LETTERS, Appendix B. 


Gissing, Alfred C. Preface, Biography, and Critical Notes to SELECTIONS AUTO- 
BIOGRAPHICAL AND IMAGINATIVE FROM THE WORKS OF GEORGE GISSING. Intro by 
Virginia Woolf. Lond: Cape, 1929. In this assortment of writings by G., 
his son, and Virginia Woolf, perhaps the most important is G's own essay 
on ''The Place of Realism in Fiction,'' wherein he discusses the term 
realism and claims it means no more than artistic sincerity. The essay 


was written in May, 1895. 


secccsesee ''Preface'' to Gis A VICTIM OF CIRCUMSTANCES, NY: Houghton Mifflin, 
1927. Pp. vii-xii. G's son claims that his father was ''uncompromising in 
his efforts to paint the sordid realities of life in their exact shades, 
and hence arose those sombre studies in grey, which are unique in literature.'"' 


secccesese ‘George Gissing: Some Aspects of His Life and Work,'' NATIONAL REVIEW, 
XCItI (Aug 1929), 932-941. G's son writes that his father's ‘idealism could 
never allow him to be an impartial observer of the world around him." It 
was never G's intention to give us heroes; he never sympathized with the 
people in his novels. 


seecceeees LONDON TIMES LITERARY SUPPLEMENT, 13 Apr 1933, p. 261; 27 Apr 1933, 
p. 295. In the first of these letters to the editor of the TLS, G's son 
charges that Virginia Woolf's introduction to BY THE IONIAN SEA contains 
errors in fact about his father's life; these errors he itemizes in the 
second letter. Virginia Woolf's part of the correspondence in the TLS 
appeared on 20 Apr and 4 May 1933 (qv). 


'Gissing's Unfinished Romance,'' NATIONAL REVIEW, CVIII (Jan 1937), 
82-91. Some observations on VERANILDA by G's son. 


soccceeees ''Preface,'' STORIES AND SKETCHES. Lond: 1938. Pp. 5-7. A.C.G. says 
his father, like Trollope, ''always maintained that plot without character 
in a story was like a vehicle without passengers.'' There is also a brief 
comment on the sources of each of the pieces in the collection. 


Gissing, Algernon, and Ellen, eds. THE LETTERS OF GEORGE GISSING TO MEMBERS OF 
HIS FAMILY, Lond: Constable, 1927. An invaluable contribution to any 
study of G's life and work; marred by heavy censorship by the editors, G's 
brother and sister. Unsigned reviews of the LETTERS include: E.A., BOOKMAN 
(NY), LXV (Apr 1927), 189-90; LONDON MERCURY, XV (Mar 1927), 555-56; NEW 
YORK TIMES BOOK REVIEW, 27 Mar 1927, p. 7; SATURDAY REVIEW, CXLIII (20 Jan 
1927), 159; TLS, 27 Jan 1927, p. 57. See note on this and the following 
item in YEAR'S WORK IN ENGLISH STUDIES (1927), 342. 


Gissing, Ellen. ''George Gissing: A Character Sketch,'' NINETEENTH CENTURY, Cll 
(Sept 1927), 417-424. G's sister believes that he was born "with a strong 
tendency to depression,'' Rather veiled remarks about G's dismissal from 
school; G. lacked discernment in choosing his friends. 


socesesees ''Some Personal Recollections of George Gissing,'' BLACKWOOD'S MAGAZINE, 
CCXXV (May 1929), 653-660. Pictures G. as a happy and generous brother and 
father; his life, except between 1876 and 1883, was not poverty stricken. 
Full of family memories. 


"Gissing the Extraordinary,'' BOOKMAN (NY), XXXIX (Mar 1914), 16-19, Details of 
G's life; refers to Nicoll's A BOOKMAN'S LETTERS (see below). 


"Gissing the Rod,'' PUNCH, LXXXVIII (3 Jan 1885), 1. PUNCH attacks Gissing for 
his letter on ''The New Censorship in Literature'' (PALL MALL GAZETTE, 19 
Dec 1884, pp. 12-13): ''Humbly we own that we never heard his name before, 
though it seems suggestive of a kind of gutteral German embrace performed 
by the nationaliser of the Land,"' 


Gladstone, W.E. ''ROBERT ELSMERE and the Battle of Belicf,'' NINETEENTH CENTURY, 
XXII! (May 1888), 766-788. Reviewing Mrs. Humphrey Ward's novel, the Prime 
Minister mentions G's THE UNCLASSED. 


Goldring, Douglas. ''An Outburst on Gissing,'' REPUTATIONS: ESSAYS IN CRITICISM, 
NY: Thomas Seltzer, 1920. Pp. 125-132. Goldring is displeased with G's 
lack of imagination, with his wordiness, and with his attitude towards 
society; he says that RYECROFT reeks with corruption and decay. 


Goodspeed, Edgar J. ''A Letter of Gissing,'' NATION (NY), CIII (17 Aug 1916), 154, 
Prints a letter from G. concerning Italy, region treated in BY THE IONIAN 


SEA, 


Gosse, Edmund, LEAVES AND FRUIT. NY: 1927. Pp. 275-81. A brief discussion 
of G., particularly his LETTERS, (Malbone) 


cesssecees QUESTIONS AT ISSUE, Lond: 1893. Pp. 225-31. A discussion of G. and 
a letter from G. ''on the estimate in which poetry is held by the lower 
classes.'' (Malbone) 


Greenbaum, Elizabeth. ‘''George Gissing,'' THE HISTORY OF THE NOVEL IN ENGLAND, ed. 
Robert Morss Lovett and Helen Sard Hughes. Boston: Houghton Mifflin, 1932. 
Pp. 362-69. Survey of G's work; he was an ''importer of realistic elements 
from abroad, and a harbinger of developments to come.'' His chief characters 
were the "exceptional rather than the normal members of the proletariat.'' 


"Grub-Street,'' ACADEMY, LX (12 Jan 1901), 38-39. A study of the expression 
"Grub Street'' with quotations from G's novel and from other literary works. 


Gruenbaum, David. ‘George Gissing,'' NORDISK TIDSKRIFT, LXXX (1913), 568-86. A 
general survey of G's life and works. (Malbone) 


Haasler, G. DIE DARSTELLUNG DER FRAU BEI GEORGE GISSING. Greisswald: 1938. A 
collection and classification of the women in G's novels. (Malbone) 


Hale, Edward E, Review of CHARLES DICKENS: A CRITICAL STUDY, DIAL (Chicago), 
XXV (1 Nov 1898), 297-99. Amazed that the ''sad-faced and sad-minded'' G. 
could understand Dickens' humor. Claims that G. is interested in Dickens' 
social issues and plot construction. 


Hansen, Harry. ''Introduction'' to G's NEW GRUB STREET. NY: Modern Library, 1926. 
Pp. v-xii. Calls G. a ''capable stylist, a keen analyst of motives, and an 
extraordinary literary figure whose inexplicable hardships and distressing 
failure stir the imagination of an age surfeited with material things."' 


Harrison, Austin. ''George Gissing,'' NINETEENTH CENTURY, XL (Sept 1906), 453-63; 
rptd in LITTELL'S LIVING AGE, CCLI (27 Oct 1906), 216-25. Harrison recalls 
the times when G. was his tutor; claims G. never knew personally the 
poverty described in his fiction. 


eseesesees FREDERIC HARRISON, THOUGHTS AND MEMORIES. Lond: 1926. Pp, 80-84, 
89, 110-12. Mainly on G's days as a tutor, enthusiasm for studies, his 


pessimism. 


seseeceses ‘Signposts of Fiction,'' CONTEMPORARY REVIEW, CXXVIII (July 1925), 
82-89. Discusses the history of the English reform novel; cites G's novels 
on the freedom of women as predecessors of Fanny Hurst's LUMMOX, 


Harrison, Frederic. AUTOBIOGRAPHIC. MEMOIRS, 2 vols. Lond: Macmillan, 1911. 
Harrison points to his introduction to VERANILDA as a sufficient record of 
G's short, unhappy life. 


eeceseceee ''Preface'' to VERANILDA. Lond: Constable, 1904, Displeased with the 
preface H.G. Wells wrote for G's unfinished VERANILDA, G's literary executors 
asked Harrison to write a substitute. In it Harrison recognizes G's sense 
of history in finding a parallel between the decline of his own society and 
the fall of Rome. Calls VERANILDA G's most important,enduring, and original 
work, 


secesseese Review of VERANILDA, POSITIVIST REVIEW, XII (Nov 1904), 261-62. Here 
is a conscientious and elaborate study of imperial Rome; its tone is medi- 
tative rather than exciting. 


Hastings, George Everett, Vincent Starrett, and Thomas Ollive Mabbott. ''Intro- 
duction'' to BROWNIE. NY: Columbia U P, 1931. From the files of Chicago 
newspapers, these three men gathered the tales for this volume of stories 
attributed to G. The TLS doubted that the tales were worth publishing 

(26 May 1932, p. 384). Ina later issue of the TLS, Mabbott wrote a letter 

referring to a further story by G. not yet found (7 July 1932, p. 499). 

See also NOTES & QUERIES, CLXI! (20 Feb 1932), 144, 


Henriot, Emile, ''Un Julien Sorel Anglais,'' REVUE BLEUE, LXX! (1933), 16-20. A 
discussion of G's ''pessimism,'' mostly as found in BORN IN EXILE. (Malbone) 


Hicks, Granville. ''The Changing Novel,'' FIGURES OF TRANSITION. NY: Macmillan, 
1939. Pp. 179-203. A long, sympathetic account of G's efforts to represent 
the working class. 


Hilliard, John Northern. CRITIC (NY), XXX! (25 Sept 1897), 174. Citing the 
ROCHESTER UNION AND ADVERTISER as its source, the CRITIC prints a biographical 
sketch of G. that contains many inaccuracies. Material from this same 
piece soon appeared under ''The Author of THE WHIRLPOOL'' in the BOOK BUYER, 

XVI (Feb 1898), 40-42; later Hilliard's writing was called ''Mr, Gissing 

at Home,'' in the ACADEMY SUPPLEMENT, LII! (5 Mar 1898), 258. When the 

ACADEMY printed the article, G. himself replied (ACADEMY, LI1! [19 Mar 1898], 

334) in a letter calling the tone offensive and the information contrary to 
fact. 


Hind, C. Lewis. MORE AUTHORS AND |. NY: Dodd, Mead, 1922. Pp. 129-134. Personal 
reminiscences; recalls the appearance of THE PRIVATE PAPERS OF HENRY RYECROFT; 


comments on G's sad life. 


Horrox, Lewis. ''Gissing and Mr. Swinnerton,'' NATION AND ATHENAEUM, XXXIV (1 Mar 
1924), 770-72. Reviewing a second edition of Swinnerton's GEORGE GISSING: 
A CRITICAL STUDY, Horrox says that the critic fails to understand G, 

because he cannot sympathize with the beauty of G's soul and knows nothing 

of the social and political movements of the last century. 


Hudson, W. H. LETTERS OF W. H. HUDSON TO EDWARD GARNETT. Intro and notes by 
Edward Garnett. Lond: Nonesuch Press, 1923. Hudson's correspondence contains 
several remarks about G's personality and writing. 


sececcseees MEN, BOOKS AND BIRDS, With notes, some letters, and an intro by 
Morley Roberts. Lond: Nash & Grayson, 1925. Some interesting passages 
about G's dismissal from Owens College and about Roberts' THE PRIVATE LIFE 
OF HENRY MAITLAND: ''There are things in it which . . . make me wish you 
had never attempted this thing. Then [perhaps it is best to] have the 
matter done with once for all,"' 


Hutton, Laurence. "Literary Notes,'' HARPER'S MONTHLY (SUPPLEMENT), XCVII (June 
1898), 3-4. Reviewing G's CHARLES DICKENS: A CRITICAL STUDY, Hutton says 
that as a realist G. may be pardoned for not accepting as real some of 
Dickens’ characters. Book is a thorough, unprejudiced, and exhaustive study. 


'An Idealistic Realist,'' ATLANTIC MONTHLY, XCIII (Feb 1904), 280-82. Important 
review of G's career; claims G's future is secure because of his skill in 
character delineation. 


''Im Memoriam, George Robert Gissing,'' LONDON CHURCH TIMES, LI (8 Jan 1904). 
Article suggests that G. was converted to the Church of England on his death- 
bed. In the next issue (15 Jan 1904), the CHURCH TIMES printed a reply 
written by Morley Roberts which denied G. ever accepted ''the dogmas formu- 
lated in the creeds and articles of the Church of England.'' Article probably 
suggested by Rev. Cooper. Also see WESTMINSTER GAZETTE, 11 Jan 1904 for a 


Roberts letter. 


Irwin, Grace Luce. Review of OUR FRIEND, THE CHARLATAN. OVERLAND MONTHLY, 
XXXVIEE (Oct 1901), 314-15, Plot summary with some general remarks. 


James, Henry. ‘'London, July 1, 1897,'' HARPER'S WEEKLY, XLI (31 July 1897), 754; 


rptd with very slight changes as ''London Notes, July, 1897,'' NOTES ON 
NOVELISTS (Lond: 1914), pp. 346-351. Occasioned by the appearance of THE 
WHIRLPOOL, this essay actually treats all of G's writings. James praises 
G's saturation; he calls G. ''the authority'' on the lowest middle-class. 
But form is lacking; for James, form, ''the whole question of composition, 
of foreshadowing, of the proportion and relation of parts,'' is equally 
necessary. The judgments of this essay parallel those appearing in other 
writings later on Wells and Bennett, 


Jameson, Herbert. ''By the lonian Sea,'' ACADEMY, LX! (23 Nov 1901), 490. Jameson 
won a weekly essay contest in the ACADEMY with a piece on G's BY THE IONIAN 


SEA. 


Jay, Rev. A.O. ''Review of THE SOCIAL PROBLEM: ITS POSSIBLE SOLUTION,'' TIMES 
(Lond), 7 Sept 1893, p. 3. Jay uses a passage from THE NETHER WORLD. His 
reply to G's letter was printed in TIMES, 11 Sept 1893, p. 3. Also see 
W.C. Hunt's letter to the TIMES (Lond), 13 Sept 1893, p. 10, where Hunt 
accepts responsibility for correcting proofs of Jay's review. Involves 
possible plagiarism. (Malbone) 


Kleary], C.F. ‘George Gissing,'' ATHENAEUM, 16 Jan 1904, p. 82. Praises G's 
sincerity; denies that he was ever influenced by Zola. 


Kennedy, J.M. ''George Gissing,'' ENGLISH LITERATURE: 1880-1905. Lond: Stephen 
Swift, 1912. Pp. 253-278. Says that G's main theme is ''the life of a man 
of culture spent amid uncongenial surroundings.'' G's best work deals with 
"men and women of the lower middle class, and when he left these people, 
as in OUR FRIEND THE CHARLATAN, he failed." 
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Knickerbocker, Frances . Review of G's LETTERS. SEWANEE REVIEW, XXXVII (Jan 
1929), 118-19. G's grimness no longer shocks us; his works cannot be 
popular with a ''generation that sits at the feet of Proust and Dostoievsky."' 


Lang, Andrew. Review of CHARLES DICKENS: A CRITICAL STUDY. "'At the Sign of the 
Ship,'' LONGMAN'S MAGAZINE, XXXII (Sept 1898), 467-471. A favorable criticism 
of G's book on Dickens in Lang's monthly column. Distinguishes these novelists, 
cites differences in subject matter; finds G. more than fair when one would 
expect him to be severe with Dickens; hopes G. will write similar books on 
Thackeray, Fielding, Scott. 


sececsesee "Realism in New Grub Street,'' THE AUTHOR, 11 (July 1891), 43-44. G's 
version of Grub Street is too bleak, and is therefore unrealistic and untrue. 
In the next issue of the same publication (Aug 1891, pp. 92-93), an anony- 
mous reader disagrees with Lang, claiming that the latter does not know 
how many writers actually suffer, whereas G. does. 


Lappin, Henry A. ''George Gissing's Letters,'' BOOKMAN (NY), LXV (May 1927), 345-47. 
States that four years after G's death, Constable planned to bring out a 
biography of G. to be written by his friend Edouard Bertz. 


Leavis, Q. D. FICTION AND THE READING PUBLIC. Lond: Chatto & Windus, 1932. 
Mentions G. in discussion of novelists involved in making the transition 
from three to one volume works. Slight. 


sesesseses '"'Gissing and the English Novel,'' SCRUTINY, VII (June 1938), 73-81. 
Occasioned by the appearance of G's STORIES AND SKETCHES, this article 
observes that G's vogue has faded; calls for a fresh edition of NEW GRUB 
STREET, 


Legouis, Emile. ''Modern Times, 1660-1914,'' HISTORY OF ENGLISH LITERATURE, trans 
by H.D. Irvine, W.D. Macinnes, and Louis Cazamian. Rvd ed, 2 vols in |. 
Lond: Dent, 1930. Pp. 1252-57. Contrasts G. and Dickens as representatives 
of contrasting periods and as two different personalities. G. has bitterness 
at ''the core of his nature,'' whereas Dickens is sustained by ''courageous 
cheerfulness.'' In Dickens' period there was hope for reform; G's period was 
dominated by the doctrine of Schopenhauer and those of the French natural- 
istic movement. In G's realism there is evidence of a controlled youthful 
Romanticism. His realism is courageous, but, because it is not wholly 
natural to him, it is also labored. G. "'is no dissenter from the traditional 
values,'! 


» Leslie Lisle. ‘George Gissing.'' Unpub Ph.D Dissertation, Cornell 
University, 1933. Concludes that G's life provided much material for his 
fiction; claims that G's social motives in novel writing appear to contradict 
the traditional idea that he was a frustrated classicist. 


Ley, J. W. T. ‘Mr. G. K. Chesterton on Dickens,'' DICKENSIAN, It (Oct 1906), 267- 
69. Criticizing Chesterton's work on Dickens, Ley claims G's is superior. 


(Logan, Annie R. M.] Review of DENZIL QUARRIER. NATION (NY), LIV (28 Apr 1892), 
327. Surprised that the British reader would accept the extra-marital union 


enjoyed by the title figure. 


| 
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seceeeeese Review of THE EMANCIPATED, NATION (NY), LXII (6 Feb 1896), 124-25, 
A rather long review witnessing G's pessimistic temperament; complains that 
many of G's characters are too unattractive. 


seseceseee Review of THE ODD WOMEN. NATION (NY), LVI! (13 July 1893), 31-32. 
Enthusiastically praises both G's favorable treatment of old maids and his 
abilities as a writer. 


sececeeees Review of THE PRIVATE PAPERS OF HENRY RYECROFT. NATION (NY), LXXVI 
(11 June 1903), 478. Claims there is evidence here of an ''abysmal sel fish- 
ness'' in the author's make-up. 


seececeeee Review of VERANILDA. NATION (NY), LXXX (1 June 1905), 441. Too much 
the product of the mind. 


seccesseee Review Of THE WHIRLPOOL. NATION (NY), LXVI (26 May 1898), 408. G. 
cares less for effect in his novels than for character representation unreal- 
istic in his understanding of women. 


seessesees Review of IN THE YEAR OF JUBILEE. NATION (NY), LXI (17 Oct 1895), 
277. A brief review considers G's handling of ''the New Woman,'"' 


"The Lounger,'' CRITIC (NY), XXXIV (Jan 1899), 20. Literary column briefly 
summarizes G's career as author of realistic fiction. 


seecceeeee CRITIC (NY), XLIV (Mar 1904), 197. Short paragraph in a literary 
column stressing G's lack of popular appeal. 


M., A. Review of THE WHIRLPOOL. BOOKMAN (Lond), XII (May 1897), 38-39. Ina 
realistic manner, G. represents weak and vulgar people. 


MacDonnell, A, Review of OUR FRIEND THE CHARLATAN. BOOKMAN (Lond), XX (Aug 
1901), 152. The book leaves a ''vague sense of lost opportunities.'' An 
unacknowledged reprint of this article appeared in the BOOKMAN (NY), XIV 

(Sert 1901), 95-96. 


Martir, Grace E, ''Not the Real Thing,'' review of THE PRIVATE PAPERS OF HENRY 
RYECROFT, CRITIC (NY), XLII! (July 1903), 87. In a scholarly style, G. has 
written a fascinating diary. 


Mason, Walt. ‘'Famous Too Late,'' SATURDAY REVIEW OF LITERATURE, X11! (28 Mar 
1936), 13. Brief references to G's growing popularity among book collectors. 


Masterman, C. F. G. ‘''George Gissing,'' IN PERIL OF CHANGE. NY: Huebsch, 1905. 
Masterman explains that his essay was written at the time of G's death. It 
predicts future recognition for G's accurate descriptions of the bleakness 
of London, 


soseseeeee ‘Victim of Nineteenth Century Grub Street,'' CURRENT LITERATURE, XL 
(May 1906), 509-510. Quotations from Masterman's earlier comments on G. 


Matz, B. W. ‘'George Meredith as Publisher's Reader,'' FORTNIGHTLY REVIEW, LXXXVI 
(Aug 1909), 282-298. Mentions Meredith's handling of G's THE UNCLASSED for 
Chapman & Hall. 
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|''Introduction,'' THE IMMORTAL DICKENS. Lond: Cecil Palmer, 1925. 
Pp. vii-ix. This volume, like CRITICAL STUDIES IN THE WORKS OF CHARLES 

DICKENS, contains several introductory essays that G. wrote for the 

"Rochester Dickens,'' The advantage of these introductions, Matz wrote, is 

that in them G. concentrated on individual novels rather than scattered 

his comments; G. is ''trenchant in his criticism of Dickens' bad methods, 

and seizes on his failures as quickly and justifiably as he does on his 
inimitable powers and finest work.'' Unsigned reviews of THE IMMORTAL 

DICKENS include: NEW STATESMAN, XXVI (7 Nov 1925), 122; ''The Immortal Dickens,'' 
SPECTATOR, CXXXV (26 Dec 1925), 1911; TLS, 5 Nov 1925, p. 742. 


seccesecee ‘When Found--,'' DICKENSIAN, I! (Dec 1906), 323. Brief; Matz disagrees 
with G's conclusions about the nature of Dickens' political and social ideas. 


McCarthy, Justin. ''Politics and Literature in England,'' INDEPENDENT (NY), LVI 
(18 Feb 1904), 379-381. Following a character sketch, McCarthy praises G's 
originality. 


eccececeee Review Of THE PRIVATE PAPERS OF HENRY RYECROFT. INDENPENDENT REVIEW, | 
LV (9 April 1903), 853-54. This is a study of a human soul; based both on 
imagination and autobiography. 


McFee, William. ''A Superior Person,'' SATURDAY REVIEW OF LITERATURE, I11 (11 June 
1927), 894. Reviewing G's LETTERS, McFee says that the volume outlines 


"how not to become a novelist.'' ''He cultivated to the very limits of 
endurance that whining contempt for the very people he expected to read his 
books.'' 


McKay, Ruth C. GEORGE GISSING AND HIS CRITIC FRANK SWINNERTON, Phila: 1933. A 
University of Pennsylvania Ph D Thesis, this study treats the books of each 
novelist, and then attempts to show some of G's methods operating in 
Swinnerton's novels. See A. Rotter in BEIBLATT ZUR ANGLIA, XLV (1934), 339-41. 


Meyer, Annie Nathan. Review of THE ODD WOMEN. ''Neglected Books,'' BOOKMAN (NY), 
itt (Mar 1896), 48-50. Claims that G. is about to gain reputation as a 
serious writer, though he has been slow in achieving this. 


Middleton, George. ''New Lights on Gissing,'' BOOKMAN (NY), XXXVI (Feb 1913), 655- 
57. Reviewing the books on G. by Roberts and Swinnerton, Middleton adds 
his own personal recollections of the novelist. He says that one almost 
suspects Roberts of sensationalism ''for having thus written Gissing's bio- 


graphy.'' 


Miles, Hamish. ''Gissing,'' NEW STATESMAN, XXXII! (13 Apr 1929), 12-13. Review of 
SELECTIONS AUTOBIOGRAPHICAL AND IMAGINATIVE. Though RYECROFT was among G's 
best sellers, the true G, is not to be found there but in his fiction; his 
work is colored ‘'by the sociological preoccupations which the misfortunes of 
his life had forced him to observe more closely than most of his literary 

contemporaries.'' 


eeeesessee GEORGE GISSING. Lond: Cape, 1929. Often listed in bibliographies, 
including in CBI, there is no evidence that this book was ever published. 


7. 


[More, Paul Elmer.] ''George Gissing,'' NATION (NY), LXXXIV (17 Jan 1907), 53-55;- 
rptd in SHELBOURNE ESSAYS (NY: Putnam, 1908; Fifth Series), pp. 45-65. An 
important, long essay tracing G's development; outlines three phases of his 
career; stresses THYRZA, NEW GRUB STREET, CHARLES DICKENS: A CRITICAL STUDY, 
THE WHIRLPOOL, and THE PRIVATE PAPERS OF HENRY RYECROFT. Part of this essay 
apparently was used in More's ''Introduction'' to Modern Library Ed (NY: 1918) 


of RYECROFT. 


seceeceeee ‘George Gissing,'' NATION (NY), XCVI (13 Mar 1913), 256-57. Reviews 
the Swinnerton and Roberts books on G. ''To the present writer Gissing seems 
likely in the end to take a place by the side of Hardy and above Meredith, 
but never by the side of Fielding or Thackeray or Dickens. He will miss 
that highest place not because he read Roman history, or was greatly 
ambitious, or toiled at his desk, or was without the peculiar emotion of the 
modern sentimentalist, but for the good and simple reason that his genius 
was not quite of the highest order,"' 


Morley, Christopher. ‘'Pebbles from Gissing Pond,'' ATLANTIC MONTHLY, CXLIX (Feb 
1932), 143-152. Article describes Morley's pleasures in book collecting 
and refers to his interest in gathering copies of G's works. 


soeeeeeeee EX LIBRIS CLARISSIMIS. Philadelphia: University of Pennsylvania P, 
1932. Scattered comments about his admiration for G. 


‘Note on George Gissing,'’ SATURDAY REVIEW OF LITERATURE, (14 
May 1927), 821. Comments on the resurgence of interest in G; concentrates 
on THE ODD WOMEN, See letter by ''E.A.'' in SRL, III (1927), 980. 


Muchnic, Helen. DOSTOEVSKY'S ENGLISH REPUTATION. Smith College Studies in 
Modern Languages, XX. Northhampton, Mass., 1939. Pp. 28-41, 42, 171. 
Brief remarks on G; excellent synopsis of Walter Neuschaffer's similar 


study. 


Muir, Edwin. Review of SELECTIONS AUTOBIOGRAPHICAL AND IMAGINATIVE and SHORT 
STORIES OF TODAY AND YESTERDAY. NATION & ATHENAEUM, XLV (4 May 1929), 163. 
What dates G. is his peculiar kind of pessimism, a pessimism characterized 
by an ''almost anxious respectability.'' G's gods are Darwin and Spencer. 


Muller, Herbert J. MODERN FICTION: A STUDY OF VALUES, NY: Func & Wagnalls, 
1937. Pp. 186-194, Extensive critical survey of G's work, outlining his 
themes, discussing his allegiance to fictional traditions, and placing his 


novels in the history of fiction. 


MUNSEY'S MAGAZINE (NY), XXIX (July 1903), 614-15. Prints a picture of G. along 
with a paragraph noting that the novelist was then ''seldom seen at literary 


gatherings.'' Very slight. 


Neuschaffer, Walter. DOSTOJEWSKIJS EINFLUSS AUF DEN ENGLISCHEN ROMAN, Anglistiche 
Forschungen, LXXXI. Heidelberg, 1935. Ch Il, pp. 16-22. Notes some 
characters and passages in G's novels which closely parallel some in 
Dostoevsky's. See Muchnic (above) for synopsis of this work. (Malbone) 


"News Notes,'' BOOKMAN (Lond), VII! (Aug 1895), 129. Reports G's part in an Omar 
Khayyam dinner honoring George Meredith. 
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Nicoll, Sir William Robertson. ‘''George Gissing,'' A BOOKMAN'S LETTERS. Lond: 
Hodder & Stoughton, 1913. Pp. 288-296. Biographical; some comments on the 
friendship of G. and Roberts. 


seceeseses ''Tive News of England,'' BOOK BUYER, XI (Nov 1894), 480-81. This 
literary news letter contains a paragraph declaring that G's originality 
and conscientiousness prevent him from ever becoming popular. 


Noble, James Ashcroft. Review of ISABEL CLARENDON. ACADEMY, XXX (10 July 1886), 
24. Novel shows the influence of Henry James: it is a laborious and 
intelligent study ''leaving nearly all the threads of his story hanging loose 
at the end of the second and last volume. Reviewer wishes G. and James 
would decide to tell a good story sometime. 


Novel of Misery,'' QUARTERLY REVIEW, CXCVI (Oct 1902), 391-414. While G. is 
very sensitive to the influences of continental literature, never has he 
submitted to the French realistic school. His strength is in using fiction 
to criticize social wrongs; he excels in the complexity and individuality of 
his characterization. 


Novels of George Gissing,'' LONDON TIMES LITERARY SUPPLEMENT, 11 Jan 1912, 

pp. 9-10; rptd in LIVING AGE, CCLXXI! (Mar 1912), 675-80. A survey of 

G's work and reputation occasioned by pub of several G. novels in inexpensive 
eds by Sidgwick & Jackson. G. provides a rare pleasure to his readers: his 
men and women think, Claims G. has a ''very good public." 


"Notes of the Week,'' SATURDAY REVIEW, CXVII (2 Jan 1904), 4. Brief paragraph 
observing G's death; calls him a second rank novelist like Trollope and 


perhaps Jane Austen, 


“Opinions,'' DICKENSIAN, XXXIV (Autumn 1928), 306. A quotation from G. appears 
in this sampling of praise for Dickens. Slight. 


O'Sullivan, Vincent. ''More About Gissing,'' SATURDAY REVIEW OF LITERATURE, IV 
(6 Aug 1927), 26. Replying to McFee's article (see above), O'Sullivan 
defends G; claims THE WHIRLPOOL ranks with TESS OF THE D'URBERVILLES, above 


A MUMMER'S WIFE. 


Payn, James. ‘'Our Note Book,'' ILLUSTRATED LONDON NEWS, CVI (26 Jan 1895), 98. 
Paragraph in his literary column praises G's originality and earnestness; 
denies he belongs to any literary school. EVE'S RANSOM was appearing in 


this periodical at the time, 


Payne, William Morton. Review of THE EMANCIPATED. DIAL, XIX (1 Nov 1895), 255. 
One of G's best books; it is ‘untainted by the vulgarity characteristic of 


so much of his work,'' 


seeceeesee Review Of THE WHIRLPOOL, DIAL, XXV (Aug 1898), 78. Title suggests 
restlessness and dull cynicism that pervades book; a random chapter from 


the annals of everyday life. 


seeeeceees Review of IN THE YEAR OF JUBILEE. DIAL, XIX (16 Aug 1895), 92. 
Brief notice complaining of the book's ''dull realism,'' 
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Peck, Harry Thurston. THE WHIRLPOOL. BOOKMAN (NY), VII (Mar 1898), 64-66. Novel 
is less pessimistic than G's earlier books; bewildering in detail. Careful 
attention is given to particulars of plot, character, etc. 


Philip, Brother C., F.S.C. ''Gissing as a Prophet,'' SATURDAY REVIEW OF LITERATURE, 
XIX (22 Apr 1939), 9. Merely a letter to the editor quoting THE PRIVATE 
PAPERS OF HENRY RYECROFT. 


Priestley, J.6. ''The Secret of Dickens,'' SATURDAY REVIEW, CXL (26 Sept 1925), 
342. An important study occasioned by THE IMMORTAL DICKENS. Priestley 
prefers Chesterton or Forster to G. as a critic of Dickens; he insists that 
Dickens did not gain popularity by his position on social matters; he also 
disagrees with G. by insisting that Dickens gained readers by presenting an 
essentially unrealistic picture of life. Dickens' popularity, says Priestley, 
comes from his memories of childhood. 


Pugh, Edwin. BOOKMAN (Lond), XLII1 (Dec 1912), 173. Reviewing Swinnerton's 
GEORGE GISSING: A CRITICAL STUDY and Roberts' THE PRIVATE LIFE OF HENRY 
MAITLAND, Pugh recalls that G. was a charming man, that he was always a 
conscientious artist. 


seceeeeeee ‘'Gissing on Dickens,'' BOOKMAN (Lond), LXIX (Dec 1925), 187. Review- 
ing THE IMMORTAL DICKENS, Pugh claims that G. ''appreciates unreservedly'' 
the creativity of the Victorian genius, and concludes that he has ''personally 
derived nothing but profit and pleasure from reading this tribute of a star 


to a sun.'' 


Quiller-Couch, Sir Arthur. CHARLES DICKENS AND OTHER VICTORIANS. Cambridge: 
Cambridge U P, 1925. Pp. 10, 11, 98, 99. Calls for a reprint of G's 
CHARLES DICKENS: A CRITICAL STUDY; it appeared the following year. 


"Recollections of George Giss:ng,'' GENTLEMAN'S MAGAZINE, CCC, (Feb 1906), 11-18; 
rptd in LITTELL'S LIVING AGE, CCIL (28 Apr 1906), 238-242. An acquaintance 
of G. recalls conversations with the novelist. 


Reid, Forrest. ''Minor Fiction in the Eighties,'' THE EIGHTEEN-EIGHTIES, ed. 
Walter de la Mare. Cambridge: Cambridge U P, 1930. Pp. 112-13. Reid 
places G. as an early experimenter in naturalism. 


REVIEWS: UNSIGNED 


BORN IN EXILE. ATHENAEUM, IC (28 May 1892), 693. This is more a plot summary 
than a criticism; praises G's representation of Godwin Peak's courtship. 


seesesessse SPECTATOR, LXVIII (25 June 1892), 883. Commends G's increased 
intellectual interest; disagrees with his constant pessimism; book is too 


depressing. 


WESTMINSTER REVIEW, CXXXVIII ‘Nov 1892), 571-72. Hero is too 
unsympathetic to appeal to reading public. 


BY THE IONIAN SEA, ''Fiction in the Light of Travel,'' ACADEMY, LX (22 June 1901), 
535-36. A long article praising G's account of travel in southern Italy. 
G. loves Italy, but he never idealizes; his sensibility is mature; he 
instinctively selects the telling detail. 
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seceeecees ATHENAEUM, 27 July 1901, p. 121. G. delights in an area that guide ~ 
books find desolate. 


Book Buyer's Guide,'' CRITIC (NY), XLVII (Aug 1905), 190. Announces 
American edition; finds book highly cultivated but not enchanting. 


cececeseee DIAL, XXXVIEIT (1 June 1905), 385. It is a fine idea for novelists to 
write travel essays. 


CHARLES DICKENS: A CRITICAL STUDY. ‘'Mr. Gissing on Dickens,'' ACADEMY, LIT! (12 
Mar 1898), 280-81. Gissing and Dickens have much in common, especially in 
subject matter; this is good criticism, despite the fact that G's style is 
rough. 


eeeeeeeesee ATHENAEUM, 9 Apr 1898, p. 467. Lucidly written, study abounds in 
insights; there is no better work on Dickens. 


CRITIC, (NY), XXXII (7 May 1898), 313. Observations on similarity of 


subject in Dickens and G; but G. never shares Dickens' optimism and humor. 


cecseeeees LITERARY NEWS, XIX (May 1898), 148. Quotes the NEW YORK SUN. Here 
is a brilliant, interesting, extremely sensitive monograph. Contains several 
quotes from G's study. 


seeceeeees OUTLOOK (NY), LVIII (9 Apr 1898), 929. Brief notice; study is 
"eminently discriminating.'' Records American edition. 


cecveeceeee SPECTATOR SUPPLEMENT, LXXX (30 Apr 1898), 603. Short comment on G's 
study coming at a time when Dickens' writings are in decline. 


seeceeeees WESTMINSTER REVIEW, CIL (May 1898), 591. G. over-rates Dickens; 
Victorian novelist was merely a caricaturist, and G. ought to have said so. 


Brief. 


CROWN OF LIFE, ATHENAEUM, 18 Nov 1899, p. 683. G. shows how men act without 
showing why they act as they do; reader lacks sympathy for his characters 
because of novelist's aloofness from his creatures. 


seseeeeeee BOOKMAN (Lond), XVII (Dec 1899), 89. A short notice stating that 
this book reflects a calmer G., one capable of ''conventional romance,'' 


eeeesesees SPECTATOR, LXXXIIt (4 Nov 1899), 661-62. Here is some trace of 
optimism in a G. novel; insists that G. has lost none of his artistic 
sincerity. 


DEMOS, ATHENAEUM, 10 Apr 1886, p. 485. A ''really able and vigorous romance'' 
weakened because the author chooses unattractive characters to persuade 


his audience. 


seeeeeeeee LONDON GUARDIAN, XLI (14 Apr 1886), 544. While he admires the con- 
sistency in Richard Mutimer's portrait, this reviewer cannot accept the 
social creed G. advances through the West lakes, 


cececeeeee SPECTATOR, LIX (10 Apr 1886), 486-87. Knows working classes, but 
sympathizes with aristocratic; a pessimist, G. has no spiritual faith. 
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DENZIL QUARRIER, ATHENAEUM, IC (9 Apr 1892), 466. G's work improves: lighter - 
touch, some scenes even amusing; style is less self-conscious. 


secceeeeee BOOKMAN (Lond), | (Mar 1892), 215. An interesting novel, despite its 
commonplace moral; characters cleverly drawn. 


SATURDAY REVIEW, LXXII! (5 Mar 1892), 276. Story is ''almost excellent.'' 
G. always provides ''good honest work,''! 


THE EMANCIPATED, ATHENAEUM, 12 Apr 1890, p. 466. Novel is too painstaking. 


seeeseseee BOOK BUYER, XII (Dec 1895), 697. Slight notice to novel mentions G's 
"painstaking workmanship and unquestioned vigor." 


secececees CRITIC, XXVIII (22 Feb 1896), 123. A self-conscious, earnest novel, 
but author is not yet an artist; work needs condensation and design. 


ceceeeseee SPECTATOR, LXXIII (11 Aug 1894), 183-85. Finds the novel a treatise 
on emancipation from old-fashioned ideals, rather than a story. 


eevereecece WESTMINSTER REVIEW, CXXXIV (Sept 1890) , 333-34. In diagnosis of 
character, G, becomes wearisome; he fails to pierce beneath the superficial 
to more profound levels of human nature, 


EVE'S RANSOM, ATHENAEUM, 11 May 1895, p. 605. Brief notes on the plot of the 
novel. 


secceecees BOOKMAN (NY), | (May 1895), 265. Although this novel does not 
detract from G's reputation, he might be producing too much for his own 
good. In this same issue (page 226), G. is mentioned as a ''patient and 
faithful realist," 


secesevees CRITIC, XXIV (19 Oct 1895), 248. Thinks EVE'S RANSOM is an earlier 
manuscript which G. resurrected to take advantage of the success of IN THE 


YEAR OF JUBILEE. 


'The Depressed School,'' SATURDAY REVIEW (SUPPLEMENT), LXXIX (27 Apr 
1895), 531. G. fails to give sufficient play to the humorous. This novel 
is detailed and conscientious. 


coececeesse SPECTATOR, LXXV (14 Sept 1895), 344-45. Insists that G. himself 
fails to see enough of the natures of the characters he creates; wishes G. 
would choose a higher type of person for representation. 


THE HOUSE OF COBWEBS. ACADEMY, LXX (19 May 1906), 479. \Wonders what sort of 
writer could have such a slant on life; praises Seccombe's introductory study, 


seeeseeeee ATHENAEUM, 7 July 1906, p. 10. Admires Seccombe's introduction; 
tales have little artistic sense; rather they are studies of atmosphere. 


seeseecess GENTLEMAN'S MAGAZINE, CCC (June 1906), 527-28. One paragraph favoring 
the introduction by Seccombe. 
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sececeeess SPECTATOR, XCVI (26 May 1906), 835-36. These stories show G. at his ~ 
best and sanest; there is less of the merciless cruelty present in his novels. 


HUMAN ODDS AND ENDS, ACADEMY, LI! (18 Dec 1897), 125-26. Sordidness removed 
from scenes by the ''impersonal reticence'' of narration. 


soeeeeeeee ATHENAEUM, 22 Jan 1898, p. 116. Brief notice; well-told stories 
marred by oppressiveness of contents. 


secceesees SPECTATOR, LXXIX (11 Dec 1897), 863. G. consistently inverts the 
convention of a happy ending. 


IN THE YEAR OF JUBILEE, ATHENAEUM, 12 Jan 1895, p. 45. Despite its unpromising 
materials, this novel convincingly presents human nature. The style is 
admirable, 


seeeeeeree BOOK BUYER, XII (Sept 1895), 452. This is ''a strong story'' treating 
people who are ''carefully studied,'"' 


seeeceecees BOOKMAN (LOND), VIII (May 1895), 54-55. Stressing the ugly, G. 
misses the sunlight. He shares with Hardy the preoccupation with a heroine 


marked by shortcomings. 


secesccees BOOKMAN (NY), 1 (Mar 1895), 122-23. The most ''notable novel that 
has come to us this year''; graphic precision, pitiless realism. 


seeceeeees CRITIC, XXVIII (4 Jan 1896), 5. Book is an annal of unrelieved 
sordidness; complains that outcome of novel is a concession to romantic 
readers, 


segeeseeee SATURDAY REVIEW, LXXIX (19 Jan 1895), 99-100. A long review. Readers 
have long been accustomed to excellent work from G; he deserves serious 
attention. Quiet humor is present in this novel. 


eoeeeeesese SPECTATOR, LXXIV (9 Feb 1895), 205-06. G's portrayal of the lower 
middle-classes involves too many type characters; claims he attributes the 
inadequacies of his characters to their social conditions, and that the 
result is a distorted view of life. A long review. 


ISABEL CLARENDON, ATHENAEUM, 19 June 1886, p. 808. Short complaint that the 
events are improbable, 


seeeeeseee SATURDAY REVIEW, LXII (10 July 1886), 58. G. is "'advanced, agnostic, 
anti-optimist, antagonistic to social conventions.'' His characters often 
verge on the preposterous, and his plots are thin enough to satisfy Henry 
James. 


seeeceeeee SPECTATOR, LIX (23 Oct 1686), 1420. A book of moral earnestness 
dealing with socio-religious problems; the characters are types rather than 
recognizable people. The tone of the book is melancholic. There is ''nothing 
savoring of naturalism'' in the novel. 


A LIFE'S MORNING, ATHENAEUM, 8 Dec 1888, p. 770. Short review praising G's 
handling of character and incident, criticizing his tendency to moralization 


and wordiness. 
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eeeeercocece SPECTATOR, LXil (9 Feb 1889) , 204, Novel lacks humor ; it is too 
somber and laborious; the hero is insipid. 


THE NETHER WORLD. ATHENAEUM, 27 July 1889, p. 126. Unconvincing representation 
of poor; novel is episodic. 


sesceceeee NATION (NY), L (20 Feb 1890), 160-61. Brief remarks on plot and 
setting of novel. 


NEW GRUB STREET. ATHENAEUM, XCVII (9 May 1891), 601. G. always gives ''something 
modern'' in fiction; distinctly realistic. 


secceceees SATURDAY REVIEW, LXXI (2 May 1891), 524-25. Contends that G. overdoes 
the destitution suffered by writers. 


ceeceveses SATURDAY REVIEW, LXXI (9 May 1891), 752. Reviewer disagrees with 
above remark; calls NEW GRUB STREET ''terrible in its realism. . . cruelly 
precise in every detail." 


eeeececees SPECTATOR, LXV! (30 May 1891), 764. Vigorous, depressing; relentless 
realism; unrelieved melancholy. 


seeceseeee SPECTATOR, LXX (27 May 1893), 707-08. G's novels have never been 
exhilerating, but always rich in a chilly kind of intellectual interest, 
THE ODD WOMEN is his most interesting book so far; it is strong, thought- 
compelling, remarkably clever, but it is also a good novel to get away from. 


OUR FRIEND THE CHARLATAN, ACADEMY, XX (1 June 1901), 466. Short piece which 
points to the political interest in Dyce Lashmar, whose ideas came from 
M. Jean Izoulet's LA CITE MODERNE, 


seeeeeeees ATHENAEUM, 22 June 1901, pp. 783-84. Why does G. never create a 
character he intends the reader to admire? The progress and failure of 
Dyce Lashmar are ''brilliantly displayed." 


seeeceeees BOOKMAN (Lond), XX (Aug 1901), 152. The book leaves a ''vague sense 
of lost opportunities.'' An unacknowledged reprint of this article appeared 
in the BOOKMAN (NY), XIV (Sept 1901), 95-6. 


eoscccoeee LITERARY NEWS, XXI1 (Sept 1901), 260. Plot summary with slight 

comment; quotes praise by Henry Harland im NEW YORK COMMERCIAL ADVERTISER. 
Concludes that G's novel belongs in a permanent library, on a shelf above 
Zola, not far from Turgeneff. 


eceeseceee SPECTATOR, LXXXV1 (1 June 1901), 809. Sign of G's uncompromising 
method is discovery in the title of nature of central character; less somber 
than his previous work, 


THE PAYING GUEST, BOOK BUYER, XII! (Mar 1896), 88-89. Slight remarks complain- 
ing about dullness of contents of novel. 


sesecesees BOOKMAN (NY), III (June 1896), 367. Short notice stating that THE 
PAYING GUEST shows a light touch hitherto rare in G. 
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seeceeesee SATURDAY REVIEW, LXXX!I (18 Apr 1896), 405-06. Cails G. the ablest 
exponent of the ''colourless'' theory of fiction; author avoids introducing 
his own personality into the story. G. has gained fame among reviewers, 
but if he displayed some humanity even the public would favor him. 


THE PRIVATE PAPERS OF HENRY RYECROFT. ''An Author at Grass,'' ACADEMY, LXIV (7 
Mar 1903), 228, We have read each book by G. as the work of a true  ~ man 
of letters; he has gained a literary reputation by diligent work. This 
volume will teach us much about G. 


eeeeeseeee ATHENAEUM, 21 Feb 1903, p. 234. Work proves him a man of letters, 
not a novelist; G. is the opposite of democratic in temperament. Book is 
a miscellany of rambling reflections characterized by wit, learning, and 
common sense. 


seeseeeees CONTEMPORARY REVIEW, LXXXIII (Apr 1903), 599-601, Here is a spiritual 
autobiography; irresistible; a book for lovers of literature. 


coeeeecees ''Random Reflections of a Recluse,'' DIAL, XXXV (July 1903), 16. A 
téndency here to materialism and selfishness; G. abhors conventions of 
polite society. 


eeeceeeees SPECTATOR, XC (14 Mar 1903), 418. Several quotations interlaced with 
observations on G's pessimism, 


SLEEPING FIRES. ATHENAEUM, 25 Jan 1896, p. 116. Whereas THE PAYING GUEST takes 
place in a typical G. setting, SLEEPING FIRES is a ''brave venture in a 
new style'’ that involves ''loftier themes'' and ''more attractive characters,"' 


eecececees SATURDAY REVIEW, LXXX! (11 Jan 1896), 48. Surprised that G. treats 
of Greek delight, contrary to his usual description of gloom. 


THYRZA. ATHENAEUM, 7 May 1887, p. 605. Conscientious; a consistent and well- 
proportioned plot; superior power; pathetic treatment of character, 


eseesesees SATURDAY REVIEW, LXIII (11 June 1887), 847-48. Powerful and vivid 
in description; G. possesses unusual ability. 


eeeeeseeee SATURDAY REVIEW, LXXII (17 Oct 1891), 450. G, the photographer of 
London's poor, is usually considered too realistic; actually, there is 
too much sentiment. His best portraits are of poor people. 


eeeeeseves SPECTATOR, LX (25 June 1887), 868-69. "Decidedly interesting story''; 
even the lesser characters are successfully drawn, 


THE TOWN TRAVELLER. ACADEMY, LIV (1 Oct 1898), 336-37. Selections from reviews 
in other periodicals about THE TOWN TRAVELLER, 


eeeeeeeeee ACADEMY (SUPPLEMENT), LIV (10 Sept 1898), 245. Here are lighter 
aspects about the middle-class that G. knows so well; his strength lies in 
his ability to recreate dialogue. 


eeeceeeees ATHENAEUM, CXII (10 Sept 1898), 346. Interesting, but not exciting; 
nothing here to ''offend tender susceptibilities." 


| 
| 
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seeeccesee BOOKMAN (Lond), XV (Oct 1898), 19. Alas, G. can laugh! Will he 
continue to do so? 


seeceeeees BOOKMAN (NY), VIIE (Nov 1898), 256-57. With phrases matching comments 
in the London BOOKMAN, this notice wonders if G's examination of Dickens has 


brought him to laugh. 


cosecceees CRITIC (NY), XXXI#II (Dec 1898), 509-510. G. cannot write convincingly 
of cheerfulness, as he can write of misery. 


seccecesese SPECTATOR, LXXXI (3 Sept 1898), 312-13. Here is the unexpected from 
G: a happy ending! A successful experiment; wishes G. would repeat with 


more cheerfulness. 


THE UNCLASSED. ATHENAEUM, 28 June 1884, pp. 820-21. No central narrative to 
unify the book; G's style is ''singularly bad and abrupt.'' Wonders if 
disagreeable subjects are proper material for fiction. 


VERANILDA, ACADEMY, LXVII (8 Oct 1904), 311-312. Though too much attention is 
given to details, VERANILDA expresses G's emancipation from the somber 


London settings. 


eeeeeeeees ATHENAEUM, 22 Oct 1904, p. 544. Here is suitable material for G's 
abilities, but G's voice is heard ''crying among the stage carpentry of the 


historical romance," 


eseeeesese ''The Book Buyer's Guide,'' CRITIC (NY), XLVI (May 1906), 478. 
VERANILDA is urged by the historian's, not the novelist's, impulse; con- 
sequently, the book reeks of the library. 


cecceeeeee ‘Portrait,’ CRITIC (NY), XLVI (Mar 1905), 208. Announced Dutton 
American edition of VERANILDA: believes it is just as well that no one 
else has tried to provide an ending for the novel. 


eeeeseeeee INDEPENDENT (NY), LIX (10 Aug 1905), 321. Wells's essay on VERANILDA 
is more interesting than Harrison's, but the latter's is more satisfying 
to G's friends. 


seececeees OUTLOOK (NY), LXXIX (4 March 1905), 606. Very brief: here is a 
dignified and careful work. 


soceeecese SPECTATOR, XCIII (3 Dec 1904), 903-04. While we are aware that 
VERANILDA is the result of considerable study, G. has ''suppressed all 
parade of his learning.'' 


A VICTIM OF CIRCUMSTANCES, LONDON TIMES LITERARY SUPPLEMENT, 14 July 1927, p. 
486, The short story was not G's medium because ''it showed up his strange 
quality of conscientious flatness in narration,'' One gets the feeling that 
G, ''was looking down, in quivering disgust, on things to which he devoutly 
wished he could shut his eyes," 


THE WHIRLPOOL, ACADEMY, LI (15 May 1897), 516-17. Plot is not arresting, but 
characterization is brilliant. 
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seeeeesece ATHENAEUM, 24 April 1897, p. 536. G's characters, faithfully 
represented, act according to tense natures. 


seseeeecse "A Good, Gray Novelist,'' CRITIC (NY), XXXII! (5 Mar 1898), 159. 
Complains the content is too morbid for fiction; admits that G. is ‘earnest, 


sincere, and accurate," 


ceeeescece REVIEW OF REVIEWS, XV (May 1897), 498-99. Calls novel pessimistic; 
gives plot summary. 


Gissing's Latest Novel,'' SATURDAY REVIEW (SUPPLEMENT), LXXXII1 
(10 Apr 1897), 363. A long, important criticism; calls G. a novelist of 
great promise who subscribes to methods alien to his talents. Article 
considers G's method of subordinating characters and plot to the figure 
indicated by the title. 


eoeeesecee SPECTATOR, LXXVIII (24 Apr 1897), 596. Terse style. G. is too 
uncompromising a delineator of man to be popular. 


WILL WARBURTON. ACADEMY, LXIX (8 July 1905), 710. Evidence of deep sympathy, 
tenderness in love, even scorn; no melodrama. 


seceescoes ATHENAEUM, 8 July 1905, p. 41. Pessimism has given way to the 
amiable and friendly; style remains clear and efficient. 


seoeascees ''The Book Buyer's Guide,'' CRITIC (NY), XLVII (Sept 1905), 284-85. 
G's range of characters is not extensive; Meredith could have done more 
with the comic elements. 


aeccoescee LONDON TIMES, 30 June 1905, p. 209. G. escaped the hardships of 
life too late; here is the work of a tired man, 


scesensc.e OUTLOOK (NY), LXXX (8 July 1905), 644, This late work leaves the 
critic with a warmer personal feeling towards him. 


ceoo,0e000 SATURDAY REVIEW, C (19 Aug 1905), 251. ''Mellower, more hopeful, 
more amiable in tone and conception'' than G's earlier works. 


cesesooese SPECTATOR, XL (1 July 1905), 19-20. Here are characters engaging 
and friendly--so unlike G's usual creations. 


WORKERS IN TH= DAWN. ATHENAEUM, 12 June 1880, p. 758. G. thinks that the ''social 
difficulties of over-population and pauperism may be redressed by rousing 
the passions of the poor.'' Since G. spares no ''graphic detail of the 
miseries of the vicious and the poor,'' we get a striking picture of the 
times. Calis G. a partisan, polemical novelist. 


eeceseosess LONDON DAILY NEWS, 29 July 1880. G's LETTERS (page 79) contains 
reference to this article which calls WORKERS IN THE DAWN ''illiterate,'"' 


[Article not seen. ] 


eeescescsos SPECTATOR, LII! (25 Sept 1880), 1226-27. A powerful novel, despite 
the ''ludicrous ignorance and deep-seated prejudice in the delineation of 
character and description of life.'' Im Arthur and Carrie, we feel ''we are 
dealing with real flesh and blood.'' Congratulates G. for drawing no moral; 
thinks the novelist misunderstands Christianity. 
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Roberts, Morley. ‘''George Gissing,'' LITERATURE, 20 July 1901, pp. 52-53. An 
important study of G. as a novelist; says he belongs to no school of 
English fiction; contends G. resembles Turgenev, certainly not Zola; calls 
BORN IN EXILE his masterpiece; believes serious readers will find his work 
a ''form of art'' which diagnoses a disordered civilization. Passages from 
this article appeared in the BOOKMAN (NY), XIV (Sept 1901), 13-14. 


‘George Gissing,'' QUEEN'S QUARTERLY, XXXVII (Autumn 1930), 617-632. 
G's novels lack construction, Zangwill said that G's characters are shown 
not as they appear to themselves but as they appear to G. He was never able 
to achieve objectivity. 


HUDSON: A PORTRAIT. NY: Dutton, 1924. Contains scattered 
remarks about G's friendship with Hudson; most of them appeared in earlier 
writings by Roberts. 


eoesesecse ''Introduction'' for several new editions of G's novels: DEMOS, THYRZA, 
A LIFE'S MORNING, THE NETHER WORLD, and NEW GRUB STREET. Lond: Nash & 
Grayson, 1927-28, NY: Dutton. G's main subject was himself; rather than 
with Zola, his literary kinship is with the Russian novelists; his fame 
rests upon his ''quiet sense of power in living portraiture.'' G's dominant 
theme: the lot of those in exile; his own personality intrudes in every 
novel. G, never could represent the English spirit; that was Dickens' 
greatest gift. 


ebeceseeee |The Letters of George Gissing,'' VIRGINIA QUARTERLY REVIEW, VII 
(July 1931), 409-426. Claims to have fifty-two letters from G, still 
unpublished, dating from 1894-1903; saving them for some future biographer 
of G. Insists that Payn would never have accepted DEMOS had it not come 
just when there was rioting in the streets of London; book was deficient 
in plot. Money was G's ceaseless difficulty. 


eoeeeeeees THE PRIVATE LIFE OF HENRY MAITLAND, Lond: Nash, 1912; NY: Doran. 
Really a double biography, of G. and Roberts. Roberts is alternately 
bitter and sympathetic. MAITLAND investigates certain disgraces of G's 
youth; it is of little value as literary criticism. Among unsigned 
reviews: ''The Candid Friend,'' NATION (Lond), X!t (16 Nov 1912), 323-24; 
ENGLISH REVIEW, X1!It (Dec 1912), 162 (1 believe Austin Harrison wrote 
the review. It complains about the bitter tone of the book; it wonders 
why G's body has thus been snatched from the grave.); ''Body-Snatching in 
Fiction,'' LITERARY DIGEST, XiV (21 Dec 1912), 1180-81; E.F.E., BOSTON 
TRANSCRIPT, 11 Jan 1913, p. 8; "Was George Gissing a Distinguished Failure,"' 
CURRENT OPINION, LIV (Feb 1913), 143-44; SPECTATOR, CX (1 Feb 1913), 199; 
"George Gissing,'' INDEPENDENT, LXXIV (20 Mar 1913), 655; LITERARY DIGEST, 
LXXVI (17 May 1913), 1136-37; V., ''An Impression of George Gissing,'' 
NEW STATESMAN, 30 June 1923, pp. 371-72 (also reviews Yates' book; 
attributed to Virginia Woolf in B.J. Kirkpatrick's bibliography of her works). 


Rothenstein, William. MEN AND MEMORIES. 2 vols. NY: 1932. 1, 60, 302-04, 
323; 11, 40-41, 261. Calls G. '"'a wistful, sensitive nature'' with a tender 
sense of beauty. 


Rotter, A. FRANK SWINNERTON UND GEORGE GISSING, EINE KRITISCHE STUDIE. Prague: 
1930. Not seen, but Shafer says of it, ''This is primarily a study of Mr. 
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Swinnerton's indebtedness to Gissing, and only incidentally a discussion of 
the latter.... Proofs are not sufficient to sustain all the charges Rotter 
makes, and his study must be used with some caution. Nevertheless, he 
shows an indebtedness which innocent readers of Mr. Swinnerton's criticism 
of Gissing might find surprising.'' Other reviews: Paul Meissner, BEIBLATT 
ZUR ANGLIA, XLII (1931), 308-11; A. Weber, ENGLISCHE STUDIEN, LXVIII (1933), 
142-47, 158-60 (includes a letter from Swinnerton). (Malbone) 


Saintsbury, George. Review of WORKERS IN THE DAWN. ACADEMY, XVIII (31 July 
1880), 76-77. Despite G's sincerity, the novel is extravagant. G. blames 
the trials of life on the social order. Saintsbury warns young ladies 
among his readers that the novel is not for them because in choosing his 
characters G. is ''more adventurous than is usual with the English novelist." 


Scott, Temple. ''Introduction'' to G's CRITICAL STUDIES IN THE WORKS OF CHARLES 
DICKENS. NY: Greenberg, 1924, Considerable praise for G. as a critic of 
Dickens: ''There is not in English literature a more fulfilling estimate 
of the writings of Dickens than Gissing's critical study of him, which is 
at once finely judicious and delicately appreciative.'' Scott's selections 
for this volume include nine prefaces that G. wrote for the ''Rochester 
Edition'' of Dickens, and an essay called ''Dickens in Memory.'' Reviews in 
BOOKMAN (NY), LX (Jan 1925), 485-86; NATION (NY), CXIX (19 Nov 1924), 550; 
NEW YORK TIMES BOOK REVIEW, 30 Nov 1924, p. 2; NEW YORK TRIBUNE, 11 Jan 


1925, p. 12 


[Scott-James, R.A.] ‘'A Frustrate Talent,’' NATION (Lond), XI! (18 Jan 1913), 
674-75. Occasioned by Swinnerton's study of G, Scott-James writes: "If 
Gissing had any supreme claim upon our attention, it is just this, that 
with unfaltering devotion he was true to his own vision of life, however 
perverted that vision may be; it is of value only insofar as it gives us 
a picture of lower and middle class life, as seen through the eyes of an 
‘inverted idealist.'"' 


Seccombe, Thomas. ''George Gissing,'' DNB (SECOND SUPPLEMENT), II (Lond: 1912), 
116. Biography; G. gradually lost his ''extraordinary power of intensify- 
ing the misery of the world's finer spirits who are thrown among 'the 
herd that fed and bred.''' His sad outlook prevented his becoming popular 
while he lived; now there are signs that more people are appreciating his 


work, 


Introductory Survey,'' preface to THE HOUSE OF COBWEBS, Lond: 
Constable, 1906; reissued, 1931. An important effort at reconstructing 
G's life; it discusses G's books and predicts a bright future for them. 
This essay remains one of the most reliable and significant studies of 
G's life and work. 


ceceeseees NEW YORK TIMES REVIEW OF BOOKS, 8 Dec 1912, p. 753. Reviewing 
Swinnerton's GEORGE GISSING: A CRITICAL STUDY, Seccombe suggests that 
the younger novelist's literary prejudices prevent his writing a fair 
study of G. ''Mr. Swinnerton's critical logic and frugal bestowal of 
commendation upon Gissing as critic and man of letters only shook me a 
little, | must confess.” 
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Shafer, Robert. Review of BROWNIE. BOOKMAN (NY), LXXIV (Mar 1932), 676-77. 
Volume is a monumental example of misguided zeal; a travesty of scholar- 
ship not worthy of Columbia University Press. Also see Shafer's note in 
LONDON MERCURY, XXVI (1932), 467. 


coeccceses§ ''Introduction'' to WORKERS IN THE DAWN. NY: Doubleday, Doran, 1935; 
|, vii-lv. A valuable and reliable study. Demonstrates G's indebtedness 
to Dickens, but insists that there are essential differences in the works 
of the two novelists. G. was also influenced importantly by continental 
novelists, but he was never merely a disciple. His vitality resides in 
his ''comment upon life and its problems,'' in the tracts or records of 
observation that form "living pictures of humanity caught in the toils 

of crushing circumstance.'' Noted in MLN. LI! (Jan 1937), 76. 


eoceeecees 'The Vitality of George Gissing,'' AMERICAN REVIEW, V (Sept 1935), 
458-487, This long essay surveys G's life and work; it also argues that 
whereas Meredith's work is suffering a decline, G's work is gaining in 

importance, 


Sharp, William. Review of IN THE YEAR OF JUBILEE. ACADEMY, XLVI! (2 Mar 1895), 
189. An important, though brief, article. Calls G. ''one of our most 
notable novelist.'' Despite popular taste, G. has refused to write romantic 

tales; he is ''the first of our realists."' 


S{horter], C. K. SPHERE, XVI (9 Jan 1904), 48. Brief comments on G's reputation 
by the editor who published most of his short stories and sketches. 


Sichel, Edith. ''Two Philanthropic Novelists: Mr. Walter Besant and Mr. George 
Gissing,'' MURRAY'S MAGAZINE, 111 (Apr 1888), 506-518. This long com- 
parison of the two novelists concludes that social improvement is more 

likely to be gained by Besant's optimism than by G's despair. Stresses 

G's DEMOS and THYRZA. 


Sieper, H. PSYCHOLOGISCHE STUDIEN ZU DEN ROMANEN GEORGE GISSINGS. Munich: 
1937. A thorough, if somewhat perfunctory, study of the subject. (Malbone) 


Smith, G. Barnett. Review of THE EMANCIPATED. ACADEMY, XXXVI1 (19 Apr 1890), 
263. Pessimism hampers G's reputation; powerful and thoughtful. 


"Some Younger Reputations,'' ACADEMY, LI! (4 Dec 1897),489. Calls G. an 

excellent craftsman; not popular. He writes ''solid, honest, patient novels'' 
that are full of ideas. His portrait of slum life, in THE NETHER WORLD, 
"anticipated alike Mr. Morrison and Mr. Maugham,'' 


Spemann, W. GOLDENES BUCH DER WELTLITERATUR. Berlin: 1912. Has a section 
about English Literature written by G's friend Eduard Bertz in which G. 
is discussed (pp. 322-23). (Malbone) 


Spielman, Mabel H. '"'A Coincidence: Striking and Peculiar,'' DICKENSIAN, XX 
(Apr 1924), 98-99. A letter to the editor claims that G. thought Dickens 
paid too much attention to trivial things; a worthless item. 


Starrett, Vincent. ''Inmtroduction'' to G's SINS OF THE FATHERS AND OTHER TALES. 
Chicago: Pascal Covici, 1924, Some details of G's visit to Chicago and 
of Starrett's search for G's short stories in Chicago newspapers, 


| 


Stearns, George A. ''George Gissing in America,'' BOOKMAN (NY), LXIII (Aug 1926), 
683-86, Reminiscence of a former student of G's in America. 


[Stillman, Marie $.] Review of BY THE IONIAN SEA, NATION (NY), LXXX (8 June 
1905), 464-65. Lengthened by quotations from the book; delightful reading; 
convincing evidence of poverty in Calabria. 


Swinnerton, Frank. GEORGE GISSING: A CRITICAL STUDY. Lond: Martin Secker, 
1912; rptd, 1923. NY: Kennerley. Still respected as perhaps the finest 
study of G's books, this volume provides a brief biography and chapters 
dealing with G's characters and craft. Concludes that G's strength lies 
“primarily in the judgment he displayed in his analyses of situation, in 
his portraits of women, and in his resolute defiance of low standards of 
work.'' Sees future fame secure in THYRZA, NEW GRUB STREET, THE ODD WOMEN, 
BORN IN EXILE, and EVE'S RANSOM. Unsigned reviews appear in the ENGLISH 
REVIEW, X11 (Nov 1912), 660-651. (This was probably written by Austin 
Harrison, editor of the periodical between 1910 and 1923. Harrison was 
G's former pupil. This article claims that Swinnerton grasped the fact 
that ''G. was by nature and predilection a recluse, a scholar, whose 

interests lay in the classical times of Greece and Rome.); SPECTATOR, CIX 

(23 Nov 1912), 861; SATURDAY REVIEW, CXV (29 Mar 1913), 402; NATION, XCVI 

(1913), 256 (also reviews Roberts! MAITLAND). 


seceeceeee THE GEORGIAN LITERARY SCENE. NY: Farrar, Strauss, 1934. Several 
remarks about G's literary position sprinkled throughout the book, 


coseceeess 'Roberts' THE PRIVATE LIFE OF HENRY MAITLAND,'' BOOKMAN (Lond), XLII1 
(Dec 1912), 173-74. Review insists that only Roberts could have written 

this biography; in MAITLAND, G. appears ‘'with the warmth of life, a lovable 
and engaging figure.'' 


"The Trail of George Gissing,'' BOOKMAN (NY), XXXVIII (Feb 1914), 590-91. Ink 
sketches of Lambeth with notes about G's book which are set there; prompted 
by Adcock's THE BOOK LOVER'S LONDON. 


Von Maanen, V. ''George Gissing's Life from His Letters,'' NEOPHILOLOGUS, Jan 
1933, pp. 115-30. A still interesting, short, coherent view of G's life 
based largely on published collections of G's letters. (Malbone) 


Walker, Hugh. THE ENGLISH ESSAY AND ESSAYIST. Lond: Dent, 1915. Pp. 323-27. 
Chiefly upon THE PRIVATE PAPERS OF HENRY RYECROFT, G. has a reputation as 
an essayist. His fame is greater than that of any other recent essayist 
except Stevenson. 


Warren, Dale. ''Gissing Stories,'' SATURDAY REVIEW OF LITERATURE, III (2 July 
1927), 952. Warren's letter to the editor calls attention to the forth- 
coming American edition of A VICTIM OF CIRCUMSTANCES, 


"Was George Gissing a Distinguished Failure?'' CURRENT OPINION, LIV (1913), 143- 
44, A survey of the controversy arouses by the publication of THE PRIVATE 
LIFE OF HENRY MAITLAND (qv). (Malbone) 


Washburne, R. B. ‘'Remembering George Gissing,'' SATURDAY REVIEW OF LITERATURE, X 
(30 Dec 1933), 383. Slight, inaccurate notes about G's life. 
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Waugh, Arthur. ''George Gissing,'' FORTNIGHTLY REVIEW, LXXXI (Feb 1904), 244-256; 
rptd in LITTELL'S LIVING AGE, CCXL (Mar 1904), 714-723. Lengthy, important 
study of G's career with a valuable discussion of his relationship to 
naturalism and realism, and with penetrating remarks about G's literary 
criticism and his fiction. 


secececeee ‘London Letter,'' CRITIC, XXIV (3 Aug 1895), 76-77. A literary 
letter reporting an Omar Khayyam dinner in honor of Meredith attended by G, 


cesecesese Review of SELECTIONS AUTOBIOGRAPHICAL AND IMAGINATIVE. BOOKMAN (Lond), 
LXXVI (Apr 1929), 9-10. G's name is wearing wonderfully well. Younger 
readers respond to his fiction's ''mild indignation against the tenor of its 
age, and for its persistent and astringently intellectual effort towards the 
amelioration of social injustice." 


Weber, Anton. GEORGE GISSING UND DIE SOZIALE FRAGE. Beitrag zur Englische 

Philologie, XX. Leipzig: 1932. A thorough and sound treatment of G's 
changing attitudes toward social questions. Includes some references to 
German periodicals. Reviews: A.B., ARCHIV FUR DAS STUDJUM DER NEUREN SPRACHEN 
UND LITERATUREN, CLXII1 (1933), 147; E.A. Baker, MODERN LANGUAGE REVIEW, 
XXVIII (1933), 533-36; J.W. Beach, MODERN LANGUAGE NOTES, XLIX (1934), 
200-02; GERMANISCH=ROMANISCHE MONATSSCHRIFT, XX! (1933), 156; Marie Schutt, 
LITERATURBLATT FUR GERMANISCH UND ROMANISCHE PHILOLOGIE, LV (1934), 306-07; 
Von Maanen, ENGLISH STUDIES, XV (1933), 202-05 (includes review of Rotter's 
book). (Malbone) 


Wedd, N. "George Gissing,'' INDEPENDENT REVIEW, It (Feb 1904), 101-06. Long, 
though not very searching essay describing G's accomplishment in emphasizing 
the importance of culture and the degrading effects of poverty. 


Welby, T. Earle. Review of SELECTIONS AUTOBIOGRAPHICAL AND IMAGINATIVE. SATURDAY 
REVIEW, CXLVII (9 Feb 1929), 181. Notes the irony that ''the chief realistic 
novelist of the later Victorian period was a man enamoured of the classic 
past.'' G's appeal is lessened by his personal grievances, 


Wells, H. G. EXPERIMENT IN AUTOBIOGRAPHY. Lond: Gollancz, 1934. Occasional 
remarks about G's life. 


‘George Gissing: An Impression,'' MONTHLY REVIEW, XVI (Aug 1904), I59ff; 
rptd in LITTELL'S LIVING AGE, CCXLIII (Oct 1904), 38-45. A long and valuable 
article originally intended as a preface to VERANILDA; essay presents Wells' 
impressions of G's life and personality, and appraises G's last, unfinished 
novel. 


''The Novels of Mr. George Gissing,'' CONTEMPORARY REVIEW, LXXII (Aug 
1897), 192-201. Praises G's handling of his characters to show some ''far- 
reaching movement of humanity.'' THE WHIRLPOOL is not in the Meredith and 
Hardy tradition of a novel of persons; rather it is a deliberate attempt to 
present ''distinct phases of our social order.'"' 


cooccccece “The Truth about George Gi ssing »'' LITERARY SUPPLEMENT TO RHYTHM, 
Dec 1912, pp. i-iii. Wells resents Morley Roberts' unfavorable judgment of 
VERANILDA expressed in MAITLAND. Wells calls G. ''a humourless prig, a snob, 
most shamefully timid, addicted to indulgence in 'scorn' .. . yet he was 

most attractive,'' 


eoceeeeees |''Truth About George Gissing,'' NEW YORK TIMES BOOK REVIEW, 12 Jan 1913, 
pp. 9-10. Expanding his ideas from his review in RHYTHM, Wells praises 
Swinnerton's study as a model for such monographs; it is a distinguished 
and admirable book. G, Wells says, was one of the most perplexing people he 
ever met. For the MAITLAND biography, Wells has no use: it is ''downright 

bad, careless in statement, squalid in effect, poor as criticism, weakly 

planned and entirely without any literary distinction.'"' 


West, Geoffrey Harry [Pseud. Geoffrey Harry Wells]. H. G. WELLS. NY: W. W. 
Norton, 1930. Pp. 103ff, 120, 122ff, 133, 134. Contains a few remarks 
about G's relationship with Wells. 


Weygandt, Cornelius. A CENTURY OF THE ENGLISH NOVEL, NY: Century, 1925. Ch 
XIV surveys G's work. 


Whitcombe, Charles. '''Henry Maitland,' George Gissing, and Dickens,'' DICKENSIAN, 
XIX (Oct 1923), 225-27. A personal essay claiming that G's study of 
Dickens was a pot boiler, and that G. was incapable of appreciating Dickens, 


White, Greenough. '"'A Novelist of the Hour,'' SEWANEE REVIEW, VI (July 1898), 360- 
370. A lengthy review of THE WHIRLPOOL that extends to other novels of 

G. Here is an accurate picture of the times; G. is ''too dispassionate to 

be called a pessimist.'' In G, the realistic movement reaches its goal. 


Wilkens, A.S. ''George Robert Gissing,'' OWENS COLLEGE UNION MAGAZINE, XI (1904), 
80-81. Not seen, but Mrs. Donnelly says it contains information about G's 
honors at Owens. (Malbone) 


Williams, Harold H. MODERN ENGLISH WRITERS: 1890-1914. Lond: Sidgwick & Jackson, 
1918. 3rd rvd ed, 1925, Pp. 294-99. G's long, drab passages are the 
result not of purposive realism, but of a failure to write; G. is a man 

laboring under a sense of the injustice of circumstances, 


Williamson, George C. ''George Gissing,'' ACADEMY, LXVI (9 Jan 1904), 46. Ina 
letter to the editor, this reviewer calls G. a shy, sensitive, fastidious 
man, 


Woolf, Virginia. ''George Gissing,'' NATION (Lond), XL (26 Feb 1927), 722-23. 
Reprinted as ''The Letters of George Gissing,'' NEW REPUBLIC, L (2 Mar 1927), 
49-50; ''George Gissing,'' THE COMMON READER (SECOND SERIES). NY: Harcourt 

Brace, 1932. Pp. 238-244. An inaccurate and unsympathetic essay reviewing 

G's LETTERS. 


eecceseese TLS, 20 Apr 1933, p. 276; 4 May 1933, p. 312. Defending her intro- 
duction to Jonathan Cape's publication of BY THE IONIAN SEA, Mrs. Woolf 
replies to the charges made by G's son; see above. 


(Wright, Wilmer C. F.] Review of CHARLES DICKENS: A CRITICAL STUDY. NATION (NY), 
LXVI (19 May 1898), 388. Marvels at G's ability to judge with his head 
while admiring with his heart, 


Yates, May. GEORGE GISSING: AN APPRECIATION, Manchester: Manchester U P, 1922. 
A slight, not very perceptive book on random aspects of G's life and work, 
Unsigned reviews of this study: ''George Gissing,'' SATURDAY REVIEW, CXXXIV 


33. 


(14 Oct 1922), 550; $.C.C., MLN, XXXVIII (Apr 1923), 256; V., NEW STATESMAN, 

XX! (30 June 1923), 371-72 (attributed to Virginia Woolf in B,J. Kirkpatrick's 

bibliography of her works; J.B. Priestley, LONDON MERCURY, VII (Dec 1922), 

214-15; J. Macy, NATION (NY), XCV (6 Dec 1922), 620; E.B. Osborn, ''A Dismal 

Dickens,'' rptd from MORNING POST in LIVING AGE, CCCXV (1922), 361. 

Young, W.T. "George Gissing,'’ CHEL (1917), Vol. XIII, Ch XIV. G's novels are 
saturated with detail; they are desolate and mirthless; dialogue is likely 


to be bookish. In style, G. adds ''to the worth of words by the care with 


which they are used, and his best writing has a rare rhythmical grace and 


variety.'' 


GEORGE MOORE: 
AN ANNOTATED BIBLIOGRAPHY OF WRITINGS ABOUT tiIM 
SUPPLEMENT | 
Compiled and edited by Helmut E. Gerber 


Annotated by Charles Burkhart (Temple University), Milton Chaikin (Georgia In-. 
stitute of Technology), H.E. Gerber (Purdue University), Charles Green (Purdue 
University), and William A, Perkins (San Diego State College). 


This bibliography supplements the basic one published in EFT, II, 2, Parts | & 
11 (Summer-Fall 1959), 1-91. For some items on this list as well as other 
assistance | am grateful to Edwin Gilcher, whose knowledge of bibliographical 
matters concerning George Moore is wide and thorough. The items annotated here 
by no means deplete our backlog, for we have not yet located all the reviews and 
articles for which we have references and some we have been unable to prepare in 
time for this issue. In the meantime, a number of recently published articles 
on Moore have been called to our attention. Thus, in the Fall or in early 1961 
we shall list another group of items from this backlog. Ruth Temple, Lynn Bartlett, 
Charles Green, and |! have already begun work on what will be the second supple- 
ment to our original Moore bibliography. 


-A., L. F. ''The Book and Its Story,'' SKETCH, 11! (30 Aug 1893), 250. A review of 
MODERN PAINTING, GM is ''an art critic who knows exactly what he means and 
says it with exemplary lucidity.'' Among other achievements, he rightly 
points out that the artist must discover the touch of beauty even in the 
center of the ugly. 


Adams, J. Donald. ''Speaking of Books,'' NEW YORK TIMES BOOK REVIEW, 30 July 1944, 
p. 2. Approves of GM's definitions (in AVOWALS) of "'romantic'' and "'classic'': 
the romantic (Homer) is ‘art emerging out of folk''; the classic (Sophocles) 
springs from ''culture.'' Sees moderns as trying to recapture the folk element 
(Steinbeck's paisanos; TOBACCO ROAD). 


Aynard, Joseph. ''George Moore, 1852-1933,'' JOURNAL DES DEBATS, XL, Part 1 (3 
Feb 1933), 196-97. A brief and useless obituary. 


B., E. '''G.M.' and Artistic Education,'' SPEAKER, V (20 Feb 1892), 232. A 
letter to the editor. In an article called ''More About Artistic Education'' 
in SPEAKER, V (6 Feb 1892), 165-166, GM attacked the methods of art teaching 
at the Kensington School of Art; '"'E.B.'s'' letter defends the methods of 
instruction and the quality of its pupils and its staff, 


Beerbohm, Max. A SURVEY. Lond: Heinemann, 1921. Caricature No. 28 captioned 
A LACUNA: Mr. Edmund Gosse (to his interlocutor in ''Avowals''): ''But my 
dear Moore, of course you will--of course they shall. Only, you don't tell 
us when your seventieth birthday is!'' In the drawing Gosse is peering into 
a copy of WHO'S WHO and a diminutive GM is looking up wistfully at a bust 
on a pedestal (presumably of himself). 


| 
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eeeecesces CARICATURES OF TWENTY-FIVE GENTLEMEN, With intro by L. Raven-Hill. 
Lond: L. Smithers, 1896. P. 22. Caricature of GM. 


"The Best Living Writer of Prose,'' CURRENT OPINION, LXXVI (Mar 1924), 293-95. 
"The predominantly erotic note that distinguishes the writing of George Moore 
has been for him a source of both strength and weakness. There is something 
faun-like and pagan in his nature,'' 


,André, ''Le Centenaire de George Moore,'' LE FIGARO LITTERAIRE, 31 May 1952 , 
p. 2, cols 4-6. A brief report on GM's talk about naturalists, symbolists, 
and certain English writers, by a man who met the elderly GM two or three 
times at Dujardin's Val Changis. Usual word-picture of GM at the end of 

his life ("avait l'air d'un baby anglais, rose at souriant'') and usual 

report of his cantankerousness: his envy of Kipling, Hardy, and Conrad, 

his dislike of being interrupted or contradicted, etc. 


Bishop, G.!. ''George Moore and His 'fork,'' SUNDAY TIMES (Lond), 8 Jan 1933, 
p. 5. GM recounts to Bishop the contents of the forthcoming A COMMUNICATION 
TO MY FRIENDS; discusses briefly the subject of his new novel (MADELINE DE 
LISLE, which remained unfinished); and praises the style of Pater and Sterne. 


eeecceeess ''George Moore: His Life and His Work. A Last Interview,'' SUNDAY 
TIMES (Lond), 22 Jan 1933, p. 7. See Bishop, SUNDAY TIMES, 8 Jan 1933. In 
this obituary notice Bishop repeats much of the information given on Jan 8. 
Two letters from GM to Bishop are included--one on how GM was cured of 
sciatica and the other on Mr. Justice Darling's instructions to the jury 
at the time of the libel trial against LEWIS SEYMOUR AND SOME WOMEN. GM 
reviews his career, singling out for special praise THE BROOK KERITH. 
A MUMMER'S WIFE, says GM, "brought a real man into literature.'' MODERN 
PAINTING was ''so badly written.'' THE UNTILLED FIELD and THE LAKE were 
“perfect portraits of my country.'' 


Bodkin, Thomas. HUGH LANE AND HIS PICTURES. 3rd ed. Dublin: Stationery Office 
for the Arts Council, 1956 [Ist ed, 1932]. Sir Hugh Lane, the son of Lady 
Gregory and a great trish art-collector, left his pictures to the National 
Gallery in London because of Dublin's failure to build or otherwise supply 
a building suitable to house them. This book is a full statement of the 
case, and includes such background material as the biography of Lane: it 
is an eloquent plea for the return of the pictures to Dublin. GM is 
mentioned very briefly on pp. 4, 13, 74, 


"'Bonaventure.'' '''G.M.'s' Idea,'' SPEAKER, V (18 June 1892), 740-741. A letter 
to the editor enthusiastically supporting GM's attacks on the Academicians 
and his praise of the English impressionists. 


Booth, John Bennion. PINK PARADE, NY: Dutton, 1933. Pp. 21, 22, 23, 25, 39. 
Fragmentary but rare information on GM's association with the experimental 
newspapers THE PINK 'UN, THE BAT, and THE HAWK, Booth identifies ''the Jew 
with the bright eyes'' in CONFESSIONS OF A YOUNG MAN and refers to Lord 
"Derry'' Rossmore's autobiography, THINGS | CAN TELL, for an account of the 
challenge to a duel described in CONFESSIONS (where Rossmore is called 
‘Muchross''), 
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Brown, Calvin S. ''Balzac as a Source of George Moore's SISTER TERESA,'' COMPARA- 
TIVE LITERATURE, X! (Spring 1959), 124-30. Several details in GM's SISTER 
TERESA are suggestive of details of Balzac's LA DUCHESSE DE LANGEAIS. That 
the correspondence is not accidental is indicated by a number of circumstances, 
Among these is the fact that the Balzacian parallels were excised in a later 
edition, when GM was casting off his borrowings. 


Brugmans, Linette F., ed. THE CORRESPONDENCE OF ANDRE GIDE AND EDMUND GOSSE: 
1904-1928, NY: NYU ©, 1959. Pp. 14, 20, 25, 88n., 94n., 115. Refers to 
occasions on which GM and Gide met and their mutual interest in each other, 


No details. 


Carley, George C. ''An Old Heresy,'' SPEAKER, VI! (8 Apr 1893), 400. Letter to 
editor. GM in his art criticism for SPEAKER insisted that art had no moral 
effect on the hearer, beholder, or reader; Carley insists that it does, and 
disagrees with GM's notion that ‘‘our virtues and vices originate in our 


inherited natures,''! 


C{haponniere], Plaul]. ''George Moore,'' JOURNAL DE GENEVE, 24: Jan 1933, p. I, 
col. 4, Brief and probably not very useful obituary. Ref to the first 
publication in French of parts of MEMOIRS OF MY DEAD LIFE, 


Cooper, Bryan. Review of AVE. IRISH REVIEW, 1 (Jan 1912), 569-71. Defends 
GM's serving up real people, because he does so delightfully and because 
the people he serves up are great personalities, only Hyde being inadequately 
represented by a ''reckless caricature.'' In his depiction of women, GM ''has 
tilted at the purdah,'' he has written ‘'essays in psychology, but he has 
never wallowed in the grosser emotions which have made the once slim volumes 
of Mr. ‘fells obese.'' His self-portrait is as sincere as his art. 


"Death of George Moore,'' NATION (NY), CXXXVI (1 Feb 1933), 107. GM was a 
literary man pure and simple, left politics, sociology, science, and 
morality to others, and recorded passions and follies of mankind without 
explicit comment. Only HAIL AND FAREWELL will have any degree of immortality. 


Dujardin, Edouard. ''Nuand George Moore vient a Paris,'' LES NOUVELLES LITTERAIRES, 
18 Nov 1922, p. 1. Dujardin describes dinner conversations he has had with 
GM during the past thirty-five years of GM's visits to Paris, Dujardin 
claims the honor of having first interested GM in “lagner and in the origins 
of Christianity. GM is basically, despite the variety of his interests, 
an entirely dedicated writer and artist. Dujardin singles out MEMOIRES 
DE MA VIE MORTE for special praise. 


E., E.F. Review of VALE in column ''Writers and Books,'' BOSTON EVENING TRANSCRIPT, 
1} Apr 1914, p. 25. Defends GM's autobiographical candor because he is as 
frank and indiscreet concerning himself as he is concerning his contemporaries. 
"He has no reserves and no shame. 'HAIL AND FAREWELL!' is the history of a 
soul's pilgrimage as delectable as any in the treasuries of literature.'' 


sececesese Review of VALE. BOSTON EVENING TRANSCRIPT, 29 Apr 1914, p. 24, In 
general comments on GM's works, A MUMMER'S WIFE is singled out for especially 
high praise as perhaps ‘'the most terrible and faitiful record of the human 
soul ever put into fiction.'' The primary subject of GM's autobiographical 
trilogy, no matter how interesting and valuable are his remarks on Yeats, etc., 
is always GM himself. (Also see ''E., E.F.,'' BOSTON EVENING TRANSCRIPT, 


1 Apr 1914.) 
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Eglinton, John [pseud of \!/.K. Magee]. ‘'Introduct:on,'' LETTERS OF GEORGE MOORE. 
Bournemouth: Sydenham, 19/:2, Pp. 5-16. A balanced appraisal of GM's mind 
and personality by the writer whom GM in his later years depended on for 
literary assistance (Eglinton was a librarian at the National Library in 
Dublin when GM first met iiim) and for companionship. Eglinton says frankly 
that GM was a bore; that he lacked the power to animate the characters in 
his novels; and that he was without principles; but he adds that GM had a 
powerful intelligence, a gift for incisive and witty critical judgments, 
and, at times, an endearing gentle wistfulness. Eglinton's remarks are the 
patient, elderly memories of one who had been much put upon; and they form 
a candid and believable picture of GM. 


George Moore's \lork: The Man and the Artist,'' OBSERVER, 22 Jan 
1933, p. 17. In this combined obituary notice, Eglinton contributes ''A 
Personal Sketch'' and Humbert ‘folfe contributes ''The Writer'' (qv). In his 
obituary notice, ''A Personai Sketch,'' of GM, Eglinton stresses GM's shyness, 
his aloofness, his old-world courtliness and aristocratic refinement, and 
his devotion to the ideal of pure tale-telling. 


Ellmann, Richard, ''The Backgrounds of 'The Dead,''' THE KENYON REVIEW, XX 
(Autumn 1958), 507-28, espec 521-22. Joyce borrowed the ending of THE DEAD 
from GM's VAIN FORTUNE, a book Joyce praised in his own THE DAY OF THE 
RABBLEMENT (qv). Joyce's copy of GM's novel, bearing the date ''March 1907'' 
is at Yale. THE DEAD is the only story by Joyce which GM much liked. 


Falkland, Charles. ‘''George Moore--Born February 24, 1852,'' LISTENER, Vil (24 
Feb 1932), 266. Discusses the paradox of GM's being ''little known'' to most 
readers even while ''few living novelists'’ would deny him ''the headship of 
their craft.'' In fact, ''Arnold Bennett, upon the surface of whose work 
the influence of Moore was hardly perceptible, continually proclaimed him, 
acknowledging him as his own master and the master of all of us who write....'' 
GM's later style is an achievement; e.g., in HELOISE AND ABELARD he 
artistically ''suggests the language of the past.'' But the very perfection 
of this later style (which really developed from the earlier ''impression- 
istic statement'' of naturalism) stands as a reason for the unpopularity-- 


though it may promise a future. 


Fert, Ludovic. ''George Moore,'' FIGARO, 22 Jan 1933, p. 2, cols 5-6. Though 
sympathetic in tone, this very brief obituary adds little in particular to 


a knowledge of GM. 


Gillet, Louis. ''Les Suartre-vingts ans de George Moore,'' FIGARO, 2 Mar 1932, 
p. 5, cols. 2-/:. Eulogy of GM as Beloved Old Master. Tries to account 
for the difficulty the French reader may encounter in appreciating ESTHER 
WATERS. Gillet finds greatest interest in CONFESSIONS OF A YOUNG MAN 
("'delicieux'') and especially GM's impressions of Nouvelle-Athenes days. 
Suggests that from such writings one might compose a refreshing ''George 


Moore's Paris.'' 


Goodwin, Geraint. CALL BACK YESTERDAY, Lond: Cape, 1935. Pp. 167-201. As a 
beginning writer, Goodwin visited GM in Ebury Street for advice. Some 
details of the composition of APHRODITE IN AULIS are given; several of GM's 
letters to Goodwin are quoted; and GM expresses himself typically on 
Roman Catholicism, Wagner, and the like. Chiefly valuable as a lively 
domestic portrait of the elderly GM. 
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Halévy, Daniel. ‘Le Vieillard Four de Prose,'' FIGARO, 23 Jan 1933, p. |, cols. 
1-2. An obituary with some occasional glimpses of GM (the last t.me this 
writer saw him, GM recited whole sentences from Gautier) and some critical 
appraisals. CONFESSIONS OF A YOUNG MAN and MEMOIRS OF MY DEAD LIFE (‘oeuvres 
exquises’’) are supreme in evocation of Montmartre times. HAIL AND FAREWELL 
has spirit, grace, wisdom of judgment, style. 


Hassall, Christopher, EDWARD MARSH. Lond: Longmans, Green, 1959. Pp. 96, 274, 
395, 400-01, et passim. Ina letter to Victor Lytton (24 Apr 1899), Marsh 
identifies Yeats as Ulick Dean in EVELYN INNES: in a letter to Rupert Brooke 
(22 Mar 1914), Marsh says he read most of VALE and found it ''frightfully 
caddish,'' having one "'indescribably filthy paragraph,'' but ''most extra- 
ordinarily amusing almost all througi:.‘' Marsh applies a phrase from the 
libretto of an opera to 3: ‘libidinous old gargoyle.'’ Prints part of a 
letter from Gi to Marsh (? Aug 1916) in which GM praises Yeats and Joyce, 
espec the latter's THE DEAD. 


Hemmens, Viola. Interview with GM reported (see ''Letters and the Arts''). 


Holst, Imogen. GUSTAV HOLST. Lond: Oxford U P, 1938. Pp. 145, 146, 165. GM 
came to know Holst around 1930 when he asked the composer to set to music 
a psalm in THE FASSING OF THE ESSENES. They became friends and there were 
"memorable meetings'' during GM's last years. 


Hough, Graham. ''George Moore and the Novel,'' A REVIEW OF ENGLISH LITERATURE, |! 
(Jan 1960), 35-4, GM is part of the introductory chapter of the history 
of English literature now being enacted, and with the fin de siécle GM "'is 
bound to emerge from his obscurity.'' GM has himself been partly responsible 
for the critics' disregard of his work because (1) his approach to fiction 
and his self-portraits left no clear image, (2) his ambitions were too 
diverse, (3) his kind of asceticism of the arts ''has never been much appreci- 
ated in English civ: lisation.'' GM had two alternatives in his approach to 
fiction: (1) to continue the tradition of English realism or (2) ''to 
develop an almost untried form, the novel of sensibility which neglects the 
outer definition for the inner.'' First, GM chose realism, but he portrayed 
life as ''neither jocular nor melodramatic'' and thus wrote outside the main- 
stream of English fiction (humor he reserved for the autobiographical 
writings, which have thus been most read). Next, under the influence of 
"the Irish-Yeatsian reactivation of symbolist discussions,'' he adopted the 
second, also un-English, manner, as in THE UNTILLED FIELD and THE LAKE, 
where the most notable aspects of linguistic, the lack of conventional 
tricks of characterization, and where ''he looks for a neutral harmony.'' GM's 
solution of the problem of combining claritas and consonantia is different 
from Joyce's. GM's method is evident in the long, unbroken paragraphs 
which, however, include dialogue as part of the general rhythm. GM's ''triumph 
is to have combined vividness of presentation with a prose whose rhythm and 
texture is itself beautiful to contemplate.'' Im GM's work there is also ''a 
great moral integrity'' insofar as ‘'he can see people simply as they are..., 
quite irrespective of his own sentiments and opinions.'' 


Howarth, Herbert. THE IRISH WRITERS, 1880-1940. NY: Hill & ‘lang, 1959. Ch. I 
(pp. 32-82). In this book Howarth proposes to examine the reaction of 
writers preceding Joyce to the 1890-91 crisis in Irish politics. After a 
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brief general sketch of GM's life, Howarth examines GM's work in detail under 
the following headings: (1) Painting: The New Subject-Matter: treats of 
influence of impressionism on A MODERN LOVER, CONFESSIONS, MODERN PAINTING, 
A MUMMER'S WIFE, and ESTHER ‘!ATERS and suggests comparison between GM's 
early fiction and some of T.S. Eliot's poems: (2) Some Contradictions, Irish 
and European: treats influence on GM's work ‘(espec ESTHER WATERS) of his 
Irish-landlord background, his artistic education in France, and his know- 
ledge of the English scene (as portrayed in W. P. Frith's ''Derby Day''); (3) 
Nihilism: An Un-Irish Irish Theme: ESTHER WATERS is seen as ''a story of 
pointless courage and devotion'' and other expressions of anti-procreation 
are cited; (4) Subversion Via Sex: treats GM's un-nihilistic interest in 
sex, partly in the interest of gaining greater freedom for the writer and 
"the subversion of the Villa’! (special attention given to A MUMMER'S WIFE); 
(5) A First Look at Ireland: discussion centers on A DRAMA IN MUSLIN, in one 
respect ''a simpler, thinner EGOIST,'' and in another informed by Zolaesque 
realism; (6) A First Look at Wagner: treats EVELYN INNES and SISTER TERESA 
as self-indulgences on GM's part as well as revivals of tine old technique 

of counterpointing his story ''with a systematic series of allusions to a 
masterpiece which is part of the common cultural heritage'' (a technique to 
be used by Eliot in WASTE LAND and FOUR UARTETS and by Joyce in ULYSSES); 
(7) A Second Look at Ireland: touches on GM's changed view of Ireland, as 
evangelist or Messiah; (8) Contributions to Ireland: treats GM's role as 
propagandist of the New Ireland (EVELYN INNES) and his return to a more 
truthful representation of Ireland in THE UNTILLED FIELD and the artistic 
integrity of THE LAKE; (9) A Second Look at Wagner: Siegmund and Parnell: 
centers on HAIL AND FAREWELL as GM's ''sacred comedy,'' as the book which 
completed his Messianic mission; (10) Scripture as Castigation: deals with 
GM's ''sacred book'' as castigational, as a book which preaches ''personality'' 
(perhaps derived from Barres) as the ''antithesis of Catholic conformity''; 
(11) Messianism Reconsidered: deals with THE BROOK KERITH as a consequence 
of HAIL AND FAREWELL as, in a way, an Irish book in which Roman ''Palestine 
is reconstructed in terms of Moore's British Itreland,'' a book in which 
'messianism is insanity''; (12) The Two Complexions of Story-Telling: fore- 
casts increased interest in GM's later style, with its roots in the work 

of Virgil, Theocritus, Hesiod, the troubadours and their Arabic predecessors, 
a style which is both decorative and human and vital. 


Jaloux, Edmond. "Du Cote de chez Manet,'' LE TEMPS (Paris), 5 Aug 1932, p. 3, 


coecceseee ‘LES quatre-vingts ans de M, George Moore,'' LE TEMPS (Paris), 29 


cols. 1-3. Slight. Quotes from and briefly praises MEMOIRS OF MY DEAD 
LIFE, cited here simply as a record about the Manet epoch, 


Apr 1932, p. 5, cols. I-2, Author interested in GM primarily as friend of 
Paris, as raconteur of Nouvelle-Athénes times, and as stylistic perfection- 
ist, GM giving to form the care bestowed on it in France. Mentions some 
portraits and friends of GM, 


Jepson, Edgar. ''Stevenson and Mr. George Moore,'' TOMORROW, IIl (June 1897), 


320-326. A Victorian-minded critic's defense of Stevenson, whose style GM 
had ridiculed. GM, a pessimistic ''little realist,'' is incapable of under- 
standing Stevenson's ''sane view of life''=-his ''sane cheerfulness.'' Jepson 
defends Stevenson from GM's charge that Stevenson ''fails to exhibit a moral 
idea''; GM's own realism is the ''dive into the slime'' of ar ''inverted 

sentimentalist,'' 
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Joyce, James. LETTERS OF JAMES JOYCE. Ed by Stuart Gilbert. WY: Viking, 1957. 
Pp. 285, 237, 288, 290, 30!:, 333-36. Joyce asks that French version of 
A.L.P. not be sent to furious SM (Letter, 10 May 1931): ''Old men have a 
right to their anger.'' Joyce first met GM a few years before the latter's 
death, tried (to no avail) to have GM's APHRODITE IN AULIS trans into French 
(Letter, 6 Feb 1933). Joyce sent wreath with inscription to GM's funeral 
and was indignant at non-attendance of GM's friends. 


esecsceeee GAS FROM A BURNER, Flushing, 1912; rptd in Herbert Gorman, JAMES 
JOYCE (NY: Farrar & Rinehart, 1939). Contains the comment on GM as the 
writer of ''a play on the ‘Jord and Holy Paul/ And some woman's legs that | 
can't recall....'' [Also see scattered refs in ULYSSES.] 


Karl, Frederick and Marvin Magalaner. A READER'S GUIDE TO GREAT TWENTIETH CENTURY 
NOVELS. NY: Noonday P, 1959. Pp. 16, 23, 24, 222, 241. In passing, GM 
portrayed as follower of Zola who cleans up Naturalism for English readers 
and later as one who introduced symbolism into England with something of 
its original intention but with less understanding than Symons had. 


Kernahan, Coulson. ‘'Swinburne and Mr. Gosse: Some Comments: with a Note on 
the Intervention of Mr. George Moore,'' LONDON QUARTERLY REVIEW, CXXVITI 
(July 1917), 91-101. In his review of Gosse's LIFE OF S!!INBURNE, in which 
he finds much to praise, Kernahan nonetheless takes Gosse to task for having 
included in the LIFE GM's letter on meeting Swinburne, which Kernahan finds 
vulgar and offensive and, even if based on fact, so colored with GM's 
imagination as to be of questionable value, 


Leslie, Shane. ''Hail Once Moore,'' TIME AND TIDE, XXXVII (13 Oct 1956), 1231-32. 
Generally favorable review of Nancy Cunard's GM and some anecdotes about GM 
during the 90's out of Leslie's own memories, 


eecesesess ‘George Moore in Love,'' TIME AND TIDE, XXXVIII (26 Sep 1957), 1198-99. 
Review of LETTERS TO LADY CUNARD, into which Leslie introduces his own 
memories of GM and Lady Cunard. Leslie gives fuller details than the letters 
on Lady C's efforts to have GM enrolled in the Order of Merit, Gosse's 
intervening on Hardy's behalf, etc. 


"Letters and the Arts,'' LIVING AGE, CCCXXXVII (1 Nov 1929), 284. Brief note 
on Viola Hemmens' interview with GM. [SUNDAY TIMES (Lond), 15 Sept 1929]. 
Refs to GM's writing APHRODITE IN AULIS, to his retreat from the ''modern 
scene,'' his ‘'aversion to modern life,'' his reading ULYSSES in French ed, 


which Joyce had brought him. 


Longworth, Ernest. ''Preface,'’ A STORY=-TELLER'S HOLIDAY. Uniform Edition. 2 vol. 
Lond: Heinemann, 1928; plates used for Ebury Edition, 2 vol. Lond., 1938; 
NY: Liveright,. 1928, 2 vol; etc. Ouotes GM's request for preface, mentions 
other ''joyous'' books (DECAMERON, HEPTAMERON, CONTES DROLATIQUES) and notes, 
“With these echoes of the Renaissance the STORY-TELLER'S HOLIDAY does not 
challenge comparison; its faults and its merits are part of its originality. 
The stories are spontaneous inventions, with here and there an oddment of 
folklore, and in tne rich, Anglo-Irish idiom they carry a fragrance of 
newly-upturned earth''. Also notes additions and revisions, but fails to 
note story transferred to CELIBATE LIVES. 
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Looker, S.J. CAMBRIDGE BIBLIOGRAPHY OF ENGLISH LITERATURE. Cambridge: 1941. 
ltt. A brief, not very useful bibliography of generally well-known items 
about GM. 


‘'The Lounger.'' Comment on GM's paper on \lagner in SPEAKER (20 July 1895). CRITIC 
(NY), ms, XXIV (10 Aug 1895), 92, 119-20. Alludes to GM's paper on ‘lagner 

as a ''twaddle-tap'' production. GM, the ardent \Jagnerite, is even madder than 
the author of A MUMMER'S WIFE and ESTHER WATERS. Quotes from a letter by a 
Constance Goddard Du Bois praising ''The Lounger's'' use of quotations from 

GM as an apt illustration of a ''degenerate's admiration ... of a degenerate." 
Refs to CRITIC and Max Nordau as the foremost opponents of baser literature, 


MacCarthy, Desmond. '"'A Critic's Day Book,'' LIFE & LETTERS, IX (Mar-May, 1933), 
I-14, espec. 4-13. In his later works GM is absorbed more by method than 
by content. This interest in manner in the later works resulted in the 
quality of "indolent stillness,'' gravity with ''touches of sly oddity or 
cold, delicate, Boucher-like lubricity.'' GM's sense of the ridiculous is 
more evident in HAIL AND FAREWELL, where it reveals GM ''as impartially as 
his friends.'' GM was above all ''a saint of the life of letters," ''an 
entirely serious artist, but he was a comic character.'' GM ''understood 
passion as little as he understood religion,''; this is why BROOK KERITH 

has its admirable surface loveliness. 


seseceesee ‘George Moore as a Critic,'' SUNDAY TIMES (Lond), 23 Mar 1930, p. S. 
Review of CONVERSATIONS IN EBURY STREET. Commenting on the remarkable 
improvements in GM's revisions, MacCarthy singles out for special praise 
in the revised CONVERSATIONS the essay on Balzac. GM's criticism is every- 
where ''alive, witty, and unforgettable''; he has never been afraid of being 
himself, no matter what silliness or self-complacency is thereby exposed. 

The unique quality of GM's criticism lies in the contrast between the child- 
like candour of his opinions and the extreme sophistication of his style, 

a sophistication which takes the form of the ''smoothest, easiest simplicity." 


eesececees “A Conversation in Ebury Street,'' SUNDAY TIMES (Lond), 20 Jan 1929, 
p. 8; rptd in PORTRAITS (NY: Oxford U P, 1955, 3rd ed), pp. 192-198 [a 
review of Hours Press PERONNIK, annotated in EFT I1, 2, Pt It]. 


ceeeeeeese. ''George Moore,'' SUNDAY TIMES (Lond), 6 Sept 1931, p. 5. Review of 
APHRODITE IN AULIS. GM's exquisite garrulity, the smooth, limpid, cool 

style, may require more patience than a reader is willing to give, He is 
a complete master of his technique, but his technique does not concern 

itself with suspense and drama. The general picture of old Greek life is 
charming, and much of the detail delightful; but the book is ''not a patch'' 
on THE BROOK KERITH. 


ceeceeeeee ‘George Moore,'' LISTENER, IX (1 Feb 1933), 187. Obituary paying 
tribute to GM as ''saint of the Life of Letters,'' dedicated to his art, 
skilful in developing his style of ‘leisurely self-communion,'' capable of 
delightfully ''Puckish humour''--and ''the only author | have come across who 
was grateful to a critic who pointed out a blemish in his books." 


ceeeeseses ''George Moore,'' SUNDAY TIMES (Lond), 4 Oct 1936, p. 8. Review of 
Hone's LIFE OF GEORGE MOORE, MacCarthy admires Hone's biography for its 
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detachment, humor, and skill in depicting so complex a figure as GM, who 

was both self-made artist and perennial simpleton. GM's arrogance concerning 
the value of his own work was coupled with a humility which recognized how 
far short of perfection that work was. His chief merit as an artist was 
sincerity of mood, not of character. His best work is probably HAIL AND 
FARE'VELL!, which allowed scope for his greatest gift, that for reverie and 
reflection; and another similarity to Proust is his originality in the 
management of time. 


MacColl, D.S. ''George Moore,'' SPECTATOR, CLVII (9 Oct 1936), 590. A review of 
Hone's THE LIFE OF GEORGE MOORE, in which MacColl composes a vignette of 
GM from some arresting details of the biography. The sketch is delightful, 
For example, ''He was over fifty when the sweet uses of the subjunctive 
broke upon him.'' 


Maguire, Mary C. Review of THE APOSTLE. IRISH REVIEY, | (Oct 1911), 415-16. 
GM's play is ''very dull'' and ''lifeless,'' despite the ''exquisite shock'' of 
its subject. However, though the play shows that GM's imagination has 
begun to fail, his prefatory letter is ''fine,'' ''exciting,'' and '‘brilliant.'' 


Martin, Edward. '''G.M.''' and the Gallery of British Art,'' SPEAKER, V (20 Feb 
1892), 232. Letter to the editor. See Spielmann, SPEAKER, 20 Feb 1892. 
Supports GM's stand on the Tate affair; deplores Tate as ''a very vulgar 
modern product--the notoriety-hunter,'"' 


"Mr. George Moore on Music and Literature.'' MUSICIAN, 29 Sept 1897. Interview 
with refs to D'Annunzio and EVELYN INNES, 


Mlonandre, Francis de. ''Memories de ma vie mort,'' LES NOUVELLES LITTERAIRES, 
11 Nov 1922, p. 3. Review of G. Jean-Aubry's translation. GM's memories 
of Paris have a freshness, wit, and piquancy that can make even the French 
see Paris anew. GM's style can be compared with that of Heine, Anatole 
France, or Sterne; and it surpasses theirs when he writes, with incomparable 
grace, of women. 


Monkhouse, Allan N. ''Homage to Moore,'' MANCHESTER GUARDIAN, 6 Dec 1935, p. 7. 
Review of Charles Morgan's EPITAPH ON GEORGE MOORE, Monkhouse tentatively 
dissents from Morgan's praise of GM's late style, the glacial finish of 
which he finds oppressive. Morgan's book is valuable for its appraisal of 
GM's techniques, but Monkhouse, admitting that he is repelled by GM's 
strange and remarkable personality, finds that Morgan's claims for GM as a 
writer are excessive. 


eeeeeeeeee ''A Bookman's Notes: George Moore,'' MANCHESTER GUARDIAN, 23 June 
1933, p. 7. Review of Nonesuch A COMMUNICATION TO MY FRIENDS, Largely an 
impartial summary of the contents of A COMMUNICATION TO MY FRIENDS, Monkhouse 
finds some of GM's criticism less than profound; praises GM's devotion to 
his art and compares him with Landor; and describes a meeting with GM in 
which he found his wit and simplicity engaging. 


Moore, Marianne. ''George Moore,'' OTHERS (Dec 1916); rptd in OTHERS: AN ANTHOLOGY 
OF NEW! VERSE, ed. by Alfred Kreymborg (NY: Knopf, 1916), p. 80; and in 
various collections of her poems. A thirteen-line poem about GM's 
utterances ''from the recesses of a pen more dolorous than blackness itself.'' 
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Morgan, Louise. [Mrs. Theis?] ''George Moore: Who Loved Only Himself,'' EVERYMAN, 
IX (28 Jan 1933), 109. [Probably by Louise Morgan Theis, who collected 
material for a series of articles. Berg Collection has two letters from 
Moore to her: 1925, 1930.] Attacks GM for towering egotism. GM's ''funda- 
mental weakness'' as both man and artist: ''he peeps at life through a lace 
curtain.'' Ruined by vanity, ''private income,'' and ''the seductions of the 
erotic'' in Paris, he remained a man of ''second-hand'' sensations, a 
"brilliant copyist."' 


Noel, Jean. ‘''George Moore et Mallarmé,'' REVUE DE LITTERATURE COMPAREE, XXX11 
( 1958), 363-76. An examination of various statements (made by interested 
parties) and of the facts shows that GM met Mallarmé in 1875 or at the 
beginning of 1876. The paths of these two men crossed later, but not 
frequently. Despite certain intellectual differences, GM was influenced 
by the personality of the poet and was helped by his example to surpass 
himself. Cites letters to Gosse and Dujardin. 


O'Faoldin, Sean, ''The Public Privacy of George Moore,'' LISTENER, VI (14 Oct 1936), 
Supplement, p. xi. Review of Joseph Hone, THE LIFE OF GEORGE MOORE. Though 
"admirable,'' Hone's biography fails to account for the sources of paradox 
in GM's character and sees only ''the public Moore.'' In his best work (HAIL 
AND FAREWELL and the later criticism) GM was ''a comic genius'' who created 
whatever personality he had and evaded ''the direct impact of reality." 

Except for THE LAKE, GM's novels are inconsequential. He was a ''humbug'' to 
claim that he had introduced realism into English literature (0'Faolain 
here cites only HELOISE, APHRODITE IN AULIS, and EVELYN INNES as evidence 


for this charge). 


O'Ryan, William Patrick. THE PLOUGH AND THE CROSS: A STORY OF NEW IRELAND. 
Dublin: Irish Nation Office, 1910. According to review of this novel 
in ENGLISH REVIEW (Jan 1911) GM and other well-known figures appear under 
slight disguises. Not seen. 


Peck, Harry Thurston. Review of SISTER TERESA. BOOKMAN (NY), XIV (Nov 1901), 
260-1. SISTER TERESA was written under the influence of Huysmans, but GM 
did not really follow him all the way, There is a vast difference between 
the work of the two men: Huysmans is autobiographical, while GM is writing 
of the things he has seen and known or possibly imagined. SISTER TERESA, 
after the first part, is dreary and difficuit to read. When GM wrote 
CELIBATES, he wrote the last of the books which in the end will really count. 


ceeseeeses Review of MEMOIRS OF MY DEAD LIFE, BOOKMAN (NY), XXIV (Jan 1907), 
479-80. CONFESSIONS OF A YOUNG MAN had an indescribable fascination; it was 
vital and frank; it was the spontaneous jottings of one who still retained 
the zest of youth and a freshness of feeling. (in it all, there was con- 
siderable pose, and GM had evidently read Maurice Barres.) But MEMOIRS OF 
MY DEAD LIFE is wholly disappointing. There are some shreds of cleverness 
in it, but it is certainly as dead as the dead life of its title. All the 
episodes describe the ailurements of women, but the narrative has no 
allurement whatever. Certainly, the eroticism of senility is unpleasing. 
The pretense of self-revelation is holiow: a better insight into the author's 
actual point of view is afforded by the novel MIKE FLETCHER. The total 
effect of the MEMOIRS is that of a ''sickening blend of Henry Harland at 
his fluffiest and of Goncourt at his feeblest."' 


eeccesecee Review Of THE LAKE, BOOKMAN (NY), XXIII (May 1906), 295-6. Although 
GM's descent from his former high estate was arrested in THE UNTILLED FIELD 
and although TIE LAKE shows that he has not continued the process of 
deterioration, this last book is nevertheless tedious. GM suffers from a 
loss of power. One thinks respectfully of the earlier books, with their 
brutal power and ruthless realism, 


Pemberton, Sir Max. ‘''George Moore, Sculptor of English Prose,'' DAILY MAIL, 23 
Jan 1933, p. 10. Im this obituary summary of GM's career, ESTHER WATERS 
is praised as a masterpiece of realism; in THE BROOK KERITH, despite its 
preposterous subject, GM's music of words is supreme. GM's aloofness as an 
artist, the contumely he lavished on his great contemporaries like Hardy, 
and the other foibles of his personality can be ignored, because "'his 
masterpieces are our consolation.'' 


"Philistine, A.'' ''Protestantismin Art,'' SPEAKER, VIII (23 Sept 1893), 325-326. 
Letter to the editor. A defence of the idea that taste in art depends upon 
the individual; GM, in his art criticism for SPEAKER, had often, in the 
opinion of this ''Philistine,'' issued arbitrary and absolute dicta on 
painters and painting. The letter is a defence of the attitude ''l know 


what like.'' 


Price-Jones, Gwilym. Review of Charles Morgan's EPITAPH ON GEORGE MOORE. 
CRITERION, XV (Apr 1936), 550-52. Stresses Morgan's point that GM never 
pursued style as an end in itself and notes Morgan's difficulty in study- 
ing a man so devoted to ''self re-creation and renewal.'' GM's current 
reputation: ''praised rather than read,'' 


'Puaux, Rene. "George Moore,'' LE TEMPS, 31 Jan 1933, p. 2, cols, 1-2. A rapid 
summary of GM's development and reputation. Although this writer recognizes 
the imprudence of according GM's reminiscences direct historical value, 
he treats GM's discipleship of Shelley, etc., in terms of GM's own 
CONFESSIONS OF A YOUNG MAN, 


"RESPICE FINEM.'' '''G.M." and the Gallery of British Art,'' SPEAKER, V (20 Feb 
1892), 232, Letter to the editor. See Spielmann, SPEAKER, 20 Feb 1892. 
Letter excitedly condemn's GM's vulgar abuse of Tate; various examples of 
whose highmindedness and philanthropy are cited. 


Rothenstein, Sir William. ‘''Men and Memories, Xt: George Moore and Roger Casement,'' 
MANCHESTER GUARDIAN, 21 Apr 1932, p. 9. The last of a series of extracts 
from Rothenstein's then forthcoming MEN AND MEMORIES, Vol I1, which is 
annotated in EFT, 11, 2, Pt Il. 


"S,, A.T."' "A National Gallery of British Art,'' SPEAKER, V (27 Feb 1892), 262. 
Letter to the editor. [Also see Spielmann, SPEAKER, 20 Feb 1892]. An | 
attack on GM's art criticism, which is ''trenchant,"' ''loud,'' and ''cocksure.'"' 


Selincourt, Basil de. Review of Hone's LIFE OF GEORGE MOORE. MANCHESTER GUARDIAN, 
23 Oct 1936, p. 7. De Selincourt praises Hone's LIFE, which is a ''cool 
and kindly'' treatment of a subject exceptionally difficult because GM has 
already written largely of himself and because he lived his life so self- 
consciously that ''it was almost more like a book than a life.'' GM was a 
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gentleman, an artist, and a poseur; his much-praised perfection of style 
does not make him a classic or a great writer in itself because ''there can 
be no such thing as a perfect writer in this imperfect world," 


Seward, Barbara, THE SYMBOLIC ROSE. NY: Columbia UP, 19%0. Pp. 82, 83. In 
FLOWERS OF PASSION G4 uses the rose ''to create watered-down Swinburnian 
effects''; Gii's roses are not ‘'symbo! flowers'' but ‘'simple similes of lust 
under foolishly morbid circumstances.'' Cites ‘The Corpse.'' 


Sichel, Walter. THE SANDS OF TIME. WY: Doran, 1924. Pp. 232-33. Ref to 
GM's offering MS of his ''Don Juan Junior'' for publication in TIME and 
refusing to believe it was not suitable for a family magazine. 


Smith, J. alter. Review of VALE. BOSTON EVENING TRANSCRIPT, 11 Apr 1914, 
Sec 3, p. 9. A summary of the reactions in England and Ireland to VALE. 
The consensus is that GM treats Lady Gregory and Yeats with undue harsh- 
ness, but the pages on Synge are wonderful. Smith admires but deplores 
GM's malice, which is often far too personal, no matter how well written. 
GM is unique in modern literature, 


Spielmann, M.H. ''A National Gallery of British Art,'' SPEAKER, V (5 Mar 1892), 
291-292. Continues the attack on GM begun in an earlier letter to the 
editor of 20 Feb 1892 (qv); defends Tate and Agnew, the latter a Bond 
Street picture dealer whose proposed gift to the National Gallery of £10,000 
GM had considered suspect. 


eeccccceee '''G.M.' and the Gallery of British Art,'' SPEAKER, V (20 Feb 1892), 


231. Letter to editor. GM's exuberant article in SPEAKER, V (12 Feb 1892), 
194-195, ''The Proposed Destruction of the National Gallery,'' urged that 

the millionaire Tate not be allowed to ruin the National Gallery by build- 
ing a new wing to it for his collection of paintings by contemporary English 
Academicians. One partisan of Tate's was M.H. Spielmann; in a letter to 

the editor he contradicts GM's facts (e.g., the National Gallery did not 
refuse Tate's paintings because they were bad, rather because they lacked 
room to hang them) and deplores the flippant and aggressive tone of GM's 
attack. Also see Edward Martin (ante). 


Turner, '!.J. ''George Moore,'' LISTENER, X (13 Sept 1933), 401. Review of A 
COMMUNICATION TO MY FRIENDS. GM's reputation as novelist or dramatist 
probably will not endure; he will live only as autobiographer and raconteur. 
THE COMING OF GABRIELLE and CONVERSATIONS IN EBURY STREET deserve praise, 
but GM's novels suffer from ''some lack of power.'' His later romances show 
"literary craftsmanship'' but are too flimsy in substance. 


Unwin, Sir Stanley. THE TRUTH ABOUT A PUBLISHER. Lond: Allen & Unwin, 1960. 
Pp. 80, S/:, 132, 133; Ch 7 is on T. Fisher Unwin, GM's mid-career publisher. 
Quotes A.D. Marks, Unwin's trade manager, to the effect that T. ‘/erner 
Laurie (once T.F.U.'s manager) and GM ''wrote risky stories for a racing 
journal called THE HAWK,'' Refers to the pulping of all the Swan Sonnenschein 
correspondence,'' probably including letters from GM, Barrie, Shaw and 
others. Reports that, probably through Austin Harrison, the new firm of 
Allen & Unwin was offered GM's THE BROOK KERITH in 1914 but they had to 
refuse it. 


46, 


Walkley, A.8. Review of production of THE STRIKE AT ARLINGFORD. SPEAKER, VII 
(4: Har 1693), 247-248, Walkley deplores the notoriety surrounding the 
production of GM's play (GM had responded to George Sims' offer to stake a 
hundred pounds to nothing against the production of an original and ''uncon- 
ventional'' English play at the Independent Theatre) and also deplores the 
performances of the actors in the two chief roles, analyzing their deficiencies 
at length. The play, with various minor faults, is nonetheless a work of 
literature, and deserved a normal production. 


Whipple, Carolyn Shipman. ''Mr. Moore's Symphony in Gray and Black," CRITIC, 
XLVIII (May 1906), 433-35. Review of THE LAKE. THE LAKE aptly reveals 
"the poet and the mystic’' in GM and merits praise for its themes of 
"individualism,'' ''feeling,'' and "realization of self in all its complete- 
ness.'' The lake admirably symbolizes both Ireland and the decisive crossing- 
place ''in every man's heart.'’ The plot resembles that of THE DUEL. (Mainly 


story summary.) 


» Frederic. WILLIAM HEINEMANN: A MEMOIR, Garden City, NY: Doubleday, 
Doran, 1929; Lond: Cape, 1928. Pp. 18, 19, 20, 25, 119, 149, 266, 280. 
Cites GM's passage in CONFESSIONS deploring three-decker novel and circulat- 
ing library censorship; discusses Mudie's banning of ESTHER WATERS (pp. 18- 
21); identifies publisher illiam "Bill'' Tinsley as the ''Mr. B'' of con- 
cluding pages of GM's CONFESSIONS: '"'A dear, kind soul, quite witless and 
quite h-less,'' 


Willets, Gilson. ''George Moore: Author of ESTHER WATERS,'' CURRENT LITERATURE, 
XVI (Aug 1894), 104, Review of ESTHER WATERS. ith CONFESSIONS, MUMMER'S 


WIFE, and IMPRESSIONS AND OPINIONS, GM gained notoriety, but with the 
'timmediate'' and widely-reviewed ESTHER WATERS he has established his 
reputation. ''The almost unanimous verdict is that it is a great book and 
that the author is a true artist.'' As for the man: ''poetry and even fun 
lurks in the large, winking, mischievous, ever-observing eyes.'' 


Williams, lolo Aneurin. BIBLIOGRAPHIES OF MODERN AUTHORS, No. 3: GEORGE MOORE, 
Pref by George Moore. Lond: Chaundy; NY: Brick Row Book Shop, 1921; rptd, 
with slight expansion, from "Bibliographies of Modern Authors,'' LONDON 
MERCURY, 111 (Apr 1921), 660-61. An early, long outdated bibliog. 


“Yolfe, Humbert. "'A Last Work: A Mummer's \life, with a Communication to my 
Friends,'' OBSERVER, 26 Nov 1933, p. 8. Attempting to define the unique 
qualities of GM's late prose style, \olfe in this panegyric speaks of its 
simplicity, its naturalness, its conversation-like quality, and its 
articulation. The contents of A COMMUNICATION TO MY FRIENDS contain little 
that is new, but GM retells the old stories with consummate ease. 


George Moore's \lork: The Writer: THE 8ROOK KERITH,"' OBSERVER, 
22 Jan 1933, p. 17. See Eglinton, ''Mr. George Moore's '/ork.'"' In his 
obituary notice, '!olfe sees a progression in GM's development towards the 
perfectly rhythmical utterance of the late novels: for GM, ''the structure of 
life, and therefore the art, was rhythmical.'' GM succeeded miraculously in 
subduing the vast subject of THE BROOK KERITH to a melodic line, Figure of the 
impartial and objective artist, GM was the most dispassionate and ascetic of 
all the English novelists; ''HAIL AND FAREWELL!'' must always necessarily be 
ranked lower than the late novels because it is personal and immediate in a 
way that KERITH, HELOISE, or APHRODITE is not. 


BIBLIOGRAPHY, NEWS, AND NOTES 


By Helmut E. Gerber 


Nothing has come to my attention on the following authors: J.D. Beresford, 
Gilbert Cannan, Hubert Crackanthorpe, R.B. Cunninghame-Graham, '/illiam De Morgan, 
W.L. George, Maurice Hewlett, Sheila Kaye-Smith, William McFee, W.B. Maxwell, 
Leonard Merrick, C.E. Montague, A. Morrison, Oliver Onions, Edwin Pugh, Frank 
Swinnerton, Richard Whiteing, Israel Zangwill. | shall be happy to hear of 
articles or comments in books on these authors. Charles Green has contributed 
the annotations followed by his name. 


ARNOLD BENNETT 


Foster, Jeannette H. SEX VARIANT WOMEN IN LITERATURE. NY: Vantage P, 1956. Pp. 
263-64, 271-72, 280, 329. Refs to possibly variant and lesbian material in 
THE PRETTY LADY and ELSIE AND THE CHILD, 


Karl, Frederick and Marvin Magalaner. A READER'S GUIDE TO GREAT TWENTIETH CENTURY 
ENGLISH NOVELS. NY: Noonday P, 1959. Pp. 8, 13, 15, 129, 144, 210, 222. 
In brief refs emphasizes the conventional view of B. as realist of exterior 
detail in contrast with, for example, Virginia Woolf. 


"'Si Monumentum,'' LONDON TIMES LITERARY SUPPLEMENT, 18 Apr 1958, p. 283. Relates 
the qualities of ''saturation'' and ''possession'' in recent biographies 
(Johnson's CHARLES DICKENS, Ray's THACKERAY) and editions of letters and 
journals to the novels of Bennett and Wells. 


SAMUEL BUTLER 


Camera Three (TV Channel 8) gave selections from Butler's THE WAY OF ALL FLESH 
from 11:30 to 12:00 on 28 Feb 1960, with Kent Smith as the narrator and 
Judith Evelyn as Christina. 


Gall, Morris. ‘'Introduction,'' THE WAY OF ALL FLESH (NY: Washington Square P, 1959), 
pp. vii-xi. Notes cruelty of satire on family, education and religion in 
one place but later notes that there is a tolerance, a tongue-in-cheek 
quality, a sense of humor, which ''rarely permit the author to become cynical,'' 
B. anticipated Shaw, S. Lewis, Philip Wylie, and Marquand. Comments on 
conventionality of technique and originality of ideas. 


Howard, Daniel. ''The Critical Significance of Autobiography in THE WAY OF ALL 
FLESH,'' A paper given before English 10: Victorian Literature, MLA, Chicago 


(28 Dec 1959). 


eseseseses Review of Joseph Jones' THE CRADLE OF EREWHON. See p. ixff in this 
issue of EFT. 


FORD MADOX FORD 


Foster, Richard, Working on a critical study of F., probably a long-term under- 
taking. 


Hafley, James. ''The Moral Structure of THE GOOD SOLDIER,'' MODERN FICTION STUDIES, 
V (Summer 1959), 121-28. Counter to the opinions of most other critics, 
Hafley holds that this novel is ''actually as 'Catholic' as any art-work can 
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be said to be, and one in which the narrator's initial ignorance changes not 
to real awareness but to darker blindness in the light of the moral norm 

as that is established by Nancy Rufford and Edward Ashburnham.'' At the 
center of the structure is the irony of the ''insane'' Nancy's ''simple sanity, 
appearing in a mad world to be madness.'' Leonora, the center of evil, is 
counterpoised to Nancy, the center of virtue, while Dowell becomes morally 
more ugly toward the end as his grey neutrality, symbolized by his refrain 
don't know'') becomes darker. 


Harvey, D.D. Has a Fulbright (beginning Sept 1960) to Birkbeck College, University 
of London, where he will be working on a Ford dissertation in bibliography. 


Isaacs, Neil D. ''Ford Madox Ford and the Tietjens Fulfillment,'' LOCKHAVEN BULLETIN, 
| (1959), 58-65. PARADE'S END is unified and superior to THE GOOD SOLDIER. 


Lid, R.W. ''Tietjens in Disguise,'' KENYON REVIEW, XXII (Spring 1960), 265-76. F, 
more influenced in his early work by James than by Conrad, had to learn to 
discard the attempted Jamesian approach to fiction as well as influences of 
the Aesthetic movement in order ''to obtain maturity in his art.'' AN ENGLISH 
GIRL has a Jamesian veneer in the theme and heroine but a Fordian hero 
"filled with aesthetic idealism,'' who, however, is ''a younger version’ of 
F's later hero Tietjens,. In the Tietjens books ''the pseudo-Jamesian tone'' 
has been removed and the hero has become believable. In THE GOOD SOLDIER 
it is the ironic tone in the narrator's voice and the time-shift which make 
this novel help F. overcome his ''inadequacy to handle conflict'' and his 
inability to adapt James' themes and methods to his own talents. 


E. M. FORSTER 


A dramatization of PASSAGE TO INDIA by Santha Rama Rau was produced in Oxford 
Playhouse end of Jan 1960. London critics were reportedly very enthusiastic. 
F, gave a short curtain speech. See TIME, LXXV (1 Feb 1960), 53, under caption 
"Theater Abroad: Passage to the Stage.'' 


“Albert Camus,'' LONDON TIMES LITERARY SUPPLEMENT, 8 Jan 1960, pp. 1-2. A review 
of Camus' ACTUELLES, 1, II, Ill. In passing, reviewer suggests similarity 
between Camus! expression of a liberal view to passages in F's TWO CHEERS 


FOR DEMOCRACY (p. 1). 


Gransden, K.W. "'E.M. Forster at Eighty,'' ENCOUNTER, XII (Jan 1959), 77-81. 
Interview and sketchy survey of novels. PASSAGE called ''a prophetic book'' 
about various human relationships. 


Grubb, Frederick. ''Homage to E.M. Forster,'' CONTEMPORARY REVIEW, No. 1117 (Jan 
1959), 20-23. F. uses recurring theme of continuity and renewal rising out 
of nature and the family. His aristocracy is that of the sensitive; music 


serves him for symmetry of design. 


Hammelmann, Hans A. ''Der Romancier E.M. Forster,'' DIE NEUE RUNDSCHAU, LXIX, 
No. 3 (1958), 539-48. F. one of few writers who dare formulate positive 
ideas in age of collapse. F. regards narratives as means of sympathizing, 
as thinker and psychologist, as humanist and individualist, with the mind 
and heart of his fellow man. 
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Hoggart, Richard. ''The Unsuspected Audience,'' NEW STATESMAN, LVI (6 Sept 1958), 
308-10. Amorphousness of American society has led to venturesome rhetoric, 
larger emotional scale, and a greater directness (Fitzgerald, Bellow, 
Hemingway, R.P. Warren) than in the socially and culturally firmly placed 
British novelists (Forster, Bowen, C.P. Snow, Angus Wilson). Many devoted 
unsuspected British readers can share more readily in the American literary 
experience than in a British novel written about people outside the reader's 
class. F's PASSAGE is quoted to illustrate; the book is perceptive, imagin- 
ative--and '‘admirably sure,'' always controlled, like the ‘regulated hatred'' 
in 7g Austen or ''controlled murderousness''’ of Compton-Burnett. (Charles 
Green 


Cyrus. ''Forster's Metaphysical Novel,'' PMLA, LXXV (Mar 1960), 126-36. 

HOWARDS END is metaphysical and shadows forth a reconciliation of the seen 
and unseen, body and soul, tangible and intangible. The indentification of 
characters and symbols with these polarities is thorough and conventional: 
Wilcoxes (outer worid, materialism); Schlegels (inner, culture); Leonard 

Bast (shuttlecock); Mrs. Wilcox (presiding genius); Margaret (her ultimate 
inheritor), However, each "'half'' is not only incomplete but is even in 
isolation untrue to itself, The Schlegel culture is not always perceptive: 
Margaret's over-refinement leads her at first to miss the mark. She chooses 
London, blatancy, instead of trip to farm (Wordsworthian-Rousseauistic retreat) 
with Mrs. Wilcox. The Wilcox strength is not always strong. Charles is 
unable to go swimming without servants! attention. Ambivalent Bast illus- 
trates the inadequacies of a superficial grasp on either world. The ''Yeoman'' 
and the ''Imperialist'' are the ''real antagonists.'' Mrs. ‘!ilcox's spiritual 
personality ''makes manifest all the finest virtues of the outer life'' 

(trees, fields, sky). Her yeomanly inheritance seizes both inner and outer. 
Her family have lost their grasp on part of their own outer world (they 
detest the farm; Charles can't swim alone). Margaret learns that one 
connects the polar opposites into both worlds (her marriage, her final 
appreciation of farm). London is ''Satanic'"' ("'the ‘unreal City' of the WASTE- 
LAND'') and is symbolic of ‘'Cosmopolitanism'' reducing trees, meadows, mountains 
to mere spectacles exerting no influence on character. Man may ultimately 

be left to ''Love alone.'' ''Like metaphysicians of love from Donne to D.H. 
Lawrence'' (THE RAINBOW), F. sublimates physical love in spiritual. But in 
Donne and Lawrence, the ''highest reach'' of love is "'ecstasy''; in F., ''comrad- 
ship,'' a colorless, ''seriously inadequate'' concept. Ultimately Truth is not 
a mere joining of opposites, but an earthly progression involving, as 
indicated, vital excursions into both worlds. ‘''Love transcends bestiality''; 
"life transcends mortality'' (intimations in trees growing out of graves, etc). 
(Charles Green) 


Karl, Frederick and Marvin Magalaner. A READER'S GUIDE TO GREAT TWENTIETH CENTURY 
ENGLISH NOVELS. NY: Noonday P, 1959. Pp. 100-24, Gives a brief sketch of 
F's life (100-02) and discusses in detail three novels: (1) WHERE ANGELS 
FEAR TO TREAD (103-11) ''contains in manner and theme all his later fiction,'' 
although it lacks ''thickness of texture and flamboyance of design,'' F's plan, 
with greater ''directness of statement,'' is like James' in some novels. 

Lists the various motifs of the novel but emphasizes and discusses in detail] 
the theme of communication. The legend of Santa Deodata and the Endymion 
myth are used to 'provide the necessary backdrop for true perspective."' 

(2) HOWARDS END (i1!-19) shows disease of F's society is lack of proportion; 
there are no ''bad'' characters, only people with faulty vision. Only Mrs. 
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Wilcox ''perceives'' the truth and has ''achieved without conscious effort the 
proportion which the sages knew.'' Margaret Schlegel, Mrs. Wilcox's spiritual 
heir, speaks for F., and represents ''the possibility of 'becoming.''' Howards 
End represents England and ''the menage'' Margaret directs is symbolic of 
future England. (3) PASSAGE (119-24) shows F. more concerned with ''manifes- 
tations of racial and national tension'' as ''human problems'' than as political 
ones. Besides being concerned with a ''passage'' (connection) between more 
worldly opposing forces, F. is concerned with the need for ''the re-evaluation 
of the place of reason, of feeling, and of the super-rational in the individual 
psyche.'' Cites Glen 0. Allen's article at length and suggests F's partial 
failure in presenting ''a mystical, highly symbolic view of life, death, and 
human relationship'' is evident in his jarring removal by sudden death from 
several of his major novels of his psychic goddesses, Also a shortcoming 

is F's "occasional failure to take advantage of the character which he does 
not willingly let die,'' as Wilcoxes im HOWARDS END, (4) In general comments 
that defects of F's works are ''frivolity and incompleteness which the author 
encourages by his startiing eliminat ion of major characters'' and praisworthy 
is ''the utter charm of Forster's narration''; he ''has not surrendered to the 
vogue of impersonality and detachment,'' F. has been mainly supported by 
critics like Trilling who are ''committed to the study of literature as a 
sociological or political or general cultural phenomenon. Perhaps the revival 
which Forster's novels are now undergoing is a sign of changing critical 
tastes,'"' 


Seward, Barbara. THE SYMBOLIC ROSE. NY: Columbia UP, 1960. Pp. 132-33. Implies 
that F's ''quest for values'' was ''built on firmer foundations than the tenuous 
refinements of private feelings,'' as in Virginia Woolf. The rose ''created 
by Stephen out of burning paper'' near the end of THE LONGEST JOURNEY 
"symbolizes to Rickie the reality he has sought in humanity, literature, his 
wife, and the memory of his mother.'' For Rickie the rose vanishes, but for 
Stephen, who ''fathers a notable child,'' the rose prophecies an enduring ideal, 


Stebner, Gerhard. ‘Edward Morgan Forster: Ein Beitrag zur EinfUhrung in Sein 
Werk,'' DIE NEUEREN SPRACHEN, Heft 10 (Oct 1958), 449-61. In PASSAGE, F. 
unites mysticism and life, but in short stories he does not unite reality 
and symbolic meaning. He shows that a good life can be achieved by means 
of death, love, nature, art. Democracy is an acceptable system because it 
allows for greatest variety and individual freedom, 


JOHN GALSWORTHY 


Karl, Frederick and Marvin Magalaner. A READER'S GUIDE TO GREAT TWENTIETH 
CENTURY NOVELS. NY: Noonday P, 1959. Pp. 8, 13, 15, 44, 45, 129, 173, 222. 
G, in passing, is portrayed as member of conventional realist group 
including Bennett and Wells. 


Zhantiyeva, D. ''On A. Chicherin's Article,'' VOPROS! LITERATUR! (PROBLEMS OF 
LITERATURE) (Moscow), No. 7 (July 1958), 170-78. A reply to article noted 
in EFT, 11, 1. Author maintains that despite forceful realism in the two 
trilogies, some conservative elements in THE MAN OF PROPERTY are extended 
in A MODERN COMEDY. 


GEORGE GISSING 


For Gissing items, see Joseph Wolff's supplementary list earlier in this issue 
of EFT. In future issues of EFT | shall list in this place all new items on 
Gissing as well as items we have not included in earlier issues. 


H, RIDER HAGGARD 


Ellis, H.F. ‘'The Niceties of Plagiarism,'' ATLANTIC MONTHLY, CIII (Jan 1959), 76- 
78. Comments on accidental similarity of a scene in H's ALLAN QUARTERMAIN 
to one in Hardy's FAR FROM THE MADDING CROWD, 


H. HUDSON 


Dewar, David R, ''WW.H. Hudson's First Days in England,'' NOTES & QUERIES, VI (Feb 
1959), 57-58. Brief note on a diary pub in limited ed. Gives new biog 
info on H's leaving Argentine for England, his reaction to English country- 


side, etc, 
ROSE MACAULAY 


Cutler, Bruce. ''The Facts of Human Defeat,'' POETRY, XCIII (Mar 1959), 404-08. 
Reviews, among other books on same subject, M's MILTON. Questions validity 
of her critical comments. 


Nicolson, Sir Harold, R, Lehmann, A, Pryce-Jones, D. Macdonald, Lord Patrick 
Kinross, C.V. Wedgwood, Mark Bonham Carter, A. Powell, \. Plomer, Lady Diana 
Cooper. ''The Pleasures of Knowing Rose Macaulay,'' ENCOUNTER, XI! (Mar 1959), 
21-31. Personal recollections and anecdotes by friends, 


COMPTON MACKENZIE 


Foster, Jeannette H. SEX VARIANT WOMEN IN LITERATURE. NY: Vantage P, 1956. Pp. 
279, 281-82, 328. Refs to EXTRAORDINARY WOMEN. M's work has flavor of 
humor; his types are superficially convincing, witty. Largely plot summary. 


SOMERSET MAUGHAM 


Cordell, Richard A. ''The Theatre of Somerset Maugham,'' MODERN DRAMA, |! (Feb 1959), 
211-17. M. Shrewdly stopped writing plays in 1933, when he saw that his 
approach was becoming ''unfashionable,'' although ''he has never been hostile 
to the new drama.'' Despite his introduction to the drama of the naturalists 
in Heidelberg during the '90's, he never wrote their kind of ''idea-social 
plays.'' Although he has said that he wrote plays chiefly for financial 
success, ''he has written only as he pleases and what he pleases--with two 
exceptions.'' Illustrates M's ''indifference, sometimes contempt, for popular 
mores and views'' with brief comments on many plays written between 1909 and 
1933; denies M. is wholly ''callously cynical.'' Not ''one of the fifteen plays 
{written before 1915] has any marked distinction,'' but some of his later plays 
are likely to survive, especially THE CIRCLE, OUR BETTERS, and THE CONSTANT 


WIFE, 


Dickie, Francis. ''From Forest Fire to France: It. Somerset Maugham and His 
Moorish Mansion,'' AMERICAN BOOK COLLECTOR, 1§X (Mar 1959), 7, 9, I], 13. 


M. in an interview speaks of Gauguin, early poverty, etc. M. refuses to 
reprint THE BISHOP'S APRON, which Dickie praises. 


Jonas, Klaus , ''The Center of Maugham Studies,'' STECHERT-HAFNER BOOK NEWS, XIII 
(Jan 1959), 53-55. Sketch of background of the Center, now at the 
University of Pittsburgh. 


"Taking It Easy,'' LONDON TIMES LITERARY SUPPLEMENT, 3 Jan 1958, p. 30. Defends 
"Angry Young Men'' school against critics like M. 


GEORGE MOORE 


A supplement to the George Moore bibliography published in EFT I!, 2, Parts | and 
{1 appears earlier in these pages. In future issues we shall continue to list 
items about Moore as they appear as well as earlier ones which we have overlooked, 


H, MUNRO 


Drake, Robert Y., Jr. ''Theme and Rationale in the Short Stories of Saki.'' M.A. 
Thesis. Vanderbilt University. May 1953. Unpub. 


Reportedly at work on a critical biography of Saki. 


Jester, Carl. Reports that while most of Munro's papers may have been destroyed 
by Ethel Munro he has seen some foreign correspondence. 


Lambert, Jack. Reportedly working on a biography of Saki. Mr. Lambert is on 
the staff of the LONDON SUNDAY TIMES. 


MAY SINCLAIR 


Howarth, Herbert. ''T.S. Eliot's CRITERION: The Editor and His Contributors,'' 
COMPARATIVE LITERATURE, X! (Spring 1959), 97-110. May Sinclair's interest 
in Indian mysticism influenced Eliot, as did ideas of other contributors to 


CRITERION, 


HUGH WALPOLE 


Maxwell, J.C. ''Cockshut on Dr. ortle's School,'' NINETEENTH-CENTURY FICTION, 
XItt (Sept 1958), 153-59. Review of A.0.J. Cockshut's ANTHONY TROLLOPE: 


A CRITICAL STUDY (Lond,1955). Sound, perceptive, until Cockshut tries to 
refute Sir Hugh Walpole's critical views of Trollope's DR. WORTLE'S SCHOOL. 


Reviewer agrees with neither Cockshut nor Walpole. (Charles Green) 


H. G. WELLS 


Gordan, John D. ''New in the Berg Collection, 1957-1958 (Part 11!--Conclusion),'' 
BULLETIN OF THE NEW YORK PUBLIC LIBRARY, LXIItI (Apr 1959), 205-15. Describes 


material acquired. 


Holmbakk, Gordon. ''Romanen som redskap eller erkjennelse. Noen notater om 
forholdet mellom Henry James og H.G. Wells,'' VINDUET, XI! (1958), 170-78. 
Essentially a review of correspondence between James and \!. W. accepts 
art-for-art's-sake versus art-for-humanities-sake antithesis; James does not. 


For James the novel is a way of perceiving reality. 
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"Le Maitre et le Gamin,'' LONDON TIMES LITERARY SUPPLEMENT, 3 Jan 1958, p. 114. 
A review of Wells-James correspondence, ed by Edel and Ray. The "'critical 
dice’! are heavily loaded against W. in this debate between the dedicated 
artist and the ''writer who uses art-form for adventitious ends.'' The 
debate has lost ''much of its urgency'' for this generation; the personal and 
psychological overtones are interesting. Reviewer quotes Edel, Wells (BOON), 
and James to show opposing views. (Charles Green) 


Moers, Ellen. THE DANDY: BRUMMELL TO BEERBOHM, NY: Viking, 1960, P. 311. 
Although ANN VERONICA has an artist-heroine, the book ''does not centre around 
its artist heroline]"'; it is a book '"'about Women, the newer the better.'' 


"$i Momentum,'' LONDON TIMES LITERARY SUPPLEMENT, 18 Apr 1958, p. 283. See under 
Bennett. 


Solomon, Eric. ''Prophetic ‘Yar Novels,'' NOTES & QUERIES, VI (Jan 1959), 36-37. 
Wells' THE WAR OF THE WORLDS is one of the best illustrations of the type 
of novel which warns against future wars. 


Watson, John Gillard. ''The Role of the Writer,'' THE HIBBERT JOURNAL, LVI (July 
1958), 371-76. Art is better propaganda than propaganda. Sneering at the 
politically committed writers of the thirties involves a misunderstanding. 
The question is not whether the writer is in or out of politics but whether 
he is able to ''get at the human realities behind the abstractions." H.G. 
Wells ''was most successful in conveying the realities of a social situation 
when he was conveying his own experience.'' In MR, POLLY the realities come 

through. Wells was mistaken in supposing the novel of ideas to be the best 

vehicle. In theory opposed to James, Conrad, Ford, Moore, Wells was at his 
best when he attended to writing first, propaganda second. (Charles Green) 


F, B. YOUNG 


Foster, Jeannette H. SEX VARIANT WOMEN IN LITERATURE. NY: Vantage P, 1956. Pp. 
315-16. Relates Y's WHITE LADIES to C. Dane's REGIMENT OF WOMEN. 


MISCELLANEOUS 


Pizer, Donald [Tulane University]. "Evolutionary Ideas in Late 19th-Century 

| Literary Criticism.'' A paper given before General Topics 7: Literature and 
Science, MLA, Chicago. 27 Dec 1959. 1! did not hear the paper, nor have | 
found anyone who did, but its title suggests that EFT readers might be 
interested in knowing of Pizer's work, 


Waldmeir, Joseph. ''Novelists of Two Wars,'' THE NATION, CLXXXVII (1 Nov 1958), 
304-07, WW 1 novelists are characterized by ''cynicism, pessimism, disillusion;'"' 
WW It novelists, although hating war, see the necessity of fighting the 
various forms of fascism. The sense of responsibility of WW II novelists 
contrasts with the iconoclasm of ‘i | writers and the sense of futility of 

the Angry and Beat Novelists. 
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BOOKS RECEIVED 


Listing here does not preclude the publication of a review in a future issue of 
EFT, Publishers receive two copies of the review. 


NY: Oxford 


Abrams, M.H., ed. ENGLISH ROMANTIC POETS: MODERN ESSAYS IN CRITICISM, 
UP, 1960. Paper, Galaxy Book 35. $2.65. 

Altick, Richard D., and William R. Matthews, comps. GUIDE TO DOCTORAL DISSERTATIONS 
IN VICTORIAN LITERATURE, 1886-1958. Urbana, I11: University of Illinois P, 
1960. Paper. $2.25. 

Appleman, Philip, William A. Madden, and Michael Wolff. 1859: ENTERING AN AGE OF 
CRISIS. Intro by Howard Mumford Jones. Bloomington, Ind: Indiana U P, 1959. 
$6.75. 

Beebe, Maurice, ed, LITERARY SYMBOLISM: AN INTRODUCTION TO THE INTERPRETATION OF 
LITERATURE. San Francisco: Wadsworth, 1960. Paper. $1.95. 

Blake, Caesar R. DOROTHY RICHARDSON. Fwd by Leslie Fiedler. Ann Arbor: University 
of Michigan P, 1960. $4.50. 

Buckler, William E., and Arnold 8. Sklare, eds. STORIES FROM SIX AUTHORS. NY: 
McGraw-Hill, 1960, 

Butler, Samuel. THE WAY OF ALL FLESH. Intro by Morris Gall. NY: Washington 
Square P, 1959. Paper, \! 561. $0.50. 

Caldwell, Elsie Noble. LAST WITNESS FOR ROBERT LOUIS STEVENSON. Norman, Okla: 
University of Oklahoma P, 1960. $5.00. 

Daniel, Robert W., and Glenn H. Leggett. THE WRITTEN WORD: FORMS OF WRITING, 
Englewood Cliffs, NJ: Prentice-Hall, 1960. $5.25. 

Davis, Earle, and William C. Hummel, eds. READINGS FOR OPINION, 2nd ed, Englewood 
Cliffs, NJ: Prentice-Hall, 1960. $4.50. 

‘Davis, Robert Gorham, ed. TEN MODERN MASTERS. 2nd ed. NY: Harcourt, Brace, 1959 

[Ist ed, 1953]. $3.95. 

‘Du Maurier, George. TRILBY. Intro by James Laver. Lond: Collins Classics (520), 

1953. Distributed in US by Norton. $0.95. 

Fadiman, Clifton. THE LIFETIME READING PLAN. NY: World Publishing Co., 1960. 
$3.75. 

Fowlie, Wallace. AGE OF SURREALISM. Bloomington, Ind: Indiana U P, 1960. Paper, 
Midland Books. $1.50. 

- Fraiberg, Louis. PSYCHOANALYSIS & AMERICAN LITERARY CRITICISM. Detroit: Wayne 
State UP, 1960. $5.95. 

Gerstenberger, Donna, and George Hendrik. DIRECTORY OF PERIODICALS PUBLISHING 
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